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News highlights . . . 


CO-PRODUCTION 
FRENCH DOUBTS 


OPPOSITION from General de Gaulle is 
one of the reasons for the delay in the sign- 
ing of a British-French co-production agree- 
ment, writes Henry Kahn, KIne’s Paris corre- 
spondent. 

The General is no more keen on a two- 
nations film agreemem than he is about hav- 
ing Britain in the Common Market. His 
aim is to build Europe economically, politi- 
cally and culturally—but without Great 
Britain. 

In the meantime, the British producers and 
unions have reached full agreement on co- 
production, but talks are still goimg on be- 
tween the French producers and Frenoh 
unions. 

The French unions are not making difficul- 
ties, but the producers are in a difficult posi- 
tion because the French Government—which 
must finally sign the agreemem with the 
British Government—has not taken its own 
umions into account. 

But nothing more can be done until the 
talks between the French producers and the 
French unions are completed. 

It seems that the French producers are 
worried about the differences in the economic 
structures of the two countries’ industries 

But it is difficult to ascertain whether the 
objections and the fears really stem from the 
French producers, or whether the French 
Government is behind the delay. 

It would not be true to say, however, that 
the talks will fail, On the contrary, every 
effort is being made to secure an agreement. 


FOX SELLS 88 
TO TELEVISION 


TWENTIETH CENTURY-FOX has sold 
88 post-1948 pictures to Seven Arts Produc- 
tions for television distribution. 

The deal, announced by Spyros Skouras, 
was made under an arrangement with Elliot 
Hyman, president of Seven Arts Productions. 

The purchase price is 6,400,000 dollars and 
gives world rights for pictures whose stars 
include Marilyn Monroe, Gregory Peck, 
Robert Taylor, Fredric March, Michael 
Rennie, Gary Cooper, and Susan Hayward. 

Among the films are “Man in the Grey 
Flannel Suit,” “D-Day the Sixth of June,” 
and “Don’t Bother to Knock.” 


Bigger share is sought 
for second features 


FIRST FEATURE PRODUCERS should allocate a larger share of the box-office to second 


feature producers. 


This was suggested when the joint committee of the five associations met 


last week. Problems relating to second features, placed on the agenda by the BFPA, formed 
a main part of the discussions. The committee agreed that an improvement in second features 


would be of great advantage to the industry. 

The suggestion that a harger share of the box- 
office should be given to the producers of second 
features was referred to the BFPA, FBFPM and 
MPEA for further discussion with the recom- 
mendation that a be given “ sympathetic con- 
sideration.” 

So far details of discussion on this matter have 
stil to be worked out by the three associations, 
but the BFPA’s second features committee will 
consider it at its next meeting on Apgil 10. 

The meeting also discussed reports sponsored 
by the BFPA on sound reproduction and from 
the BKS on picture presentation. These reports 
had already been considered by the associations 
individually. 

In the case of the sound report, the commit- 
tee accepted the recommendation of the BFPA 
that the ad-hoc committee which drew up the 
report be asked to continue as a permanent 
committee to see that various proposals for 
improving sound quality are carried through. 


Reconsideration 


As far as the BKS report was concerned. the 
committee asked that certain points which had 
been raised by the CEA and BFPA should be 
put back to the BKS for reconsideration. 

R. S. Camplin. secretary of the committee. 
told Kine. that these points went into great 
detail in the report. but pointed out that the 
committee’s decision by no means amounted to 
any criticism of the report. 

The Five Associations expressed their thanks 
to both committees that had drawn up the 
reports, he said. 

The work of the organisers of the Edinburgh 
Festival, who were planning certain alterations 
to the festival, was also fully discussed. 

It was recommended that the constituent 
organisations involved should give moral and 
financial support to the festival. 

Lord Archibald, chairman of the joint com- 
mittee of the Five Associations, and Mr. Camp- 
lin, were elected to continue in office for a 
further year. 


‘Hercules’ contest 


APRIL 
cules 


organised by Warner-Pathe, in association with 
KINE. 


10 is the closing date for the “ Her- 
Unchained ” showmanship contest 


CTBF GARDEN PARTY 
AT GLEBELANDS 


The CTBF is to hold a Garden Party 
at “ Glebelands ” on Saturday, July 8. The 
event will be combined with the opening 
of the C. M. Woolf Memorial Cottages 
now being built. The cottages are due to 
be completed by the end of June. 

Further details will be announced 
shortly. 


NATKE seeks new 
agreements with 


CEA and KRS 


NATKE IS CONSIDERING revisions to its 
agreements with the CEA and KRS, a wage 
claim to the producers, and threats to stop work 
on Sundays if certain action is not taken in 
regard to the Sunday opening charity levy. 

Sir Tom O'Brien, general secretary. told Kine 
after the union's national executive council 
meeting last week that the executive had en- 
dorsed a programme of negotiations for all 
sections of the industry, including revisions of 
the CEA and KRS agreements. 

“We have a special committee working on 
these two agreemenis.”” he said, “and we shall 
ask to see both associations, separately, very 
soon ... probably in April.” 

Present agreements with the two associations 
were signed, with the CEA, on June 1, 1960, 
and with the KRS in January, 1960. The CEA 
agreement expires after 18 months at the end 
of November this year. 

Sir Tom pointed out that the union would 
have to be careful in regard to the agreement 
with the KRS as it ran until six months’ notice 
of termination was given—and it had been 
agreed that this would not be given before 
July 11, 1961 

On the question of rates of pay, he said these 
were too low in various sections of the industry. 
“* Whether employed in cinemas, theatres or tele- 
vision, Our members are being discriminated 


continued on page 7 


A 


Viewpoint 


INVITATION 
TO HOME 


SHORTLY the industry will have the 
opportunity of viewing the latest amenities 
provided at Glebelands, the Cinematograph 
Trade Benevolent Fund's rest home at Wok- 
ingham. 

The occasion will be the garden party, to 
be given by the board of management, to 
mark the formal inauguration of the six 
cottages nearing completion in the charming 
grounds of Glebelands. 

This extension of the facilities of Glebe- 
lands has been made possible through the 
contributions to the memorial fund for the 
late C. M. Woolf, which reached a total of 
£26,000. 

The greater part of the fund and the in- 
terest that has accrued over the years, have 
been sensibly invested in the much-needed 
additional accommodation that will be pro- 
vided with the completion of the cottages. 


Essential provision 


Two will be utilised for housing staff—an 
essential provision to facilitate the administra- 
tion of the home and the work of looking 
after the welfare of the residents—and the 
remainder will enable the CTBF to accommo- 
date retired couples fit enough to look after 
themselves. 

The cottages have been designed to 
blend with the architecture of Glebelands and 
the delightful setings of the grounds. They will 
be attractively decorated and furnished and 
equipped with the latest labour-saving devices 
to make a comfortable home in every sense 
of the word. 

The CTBF president, chairman and man- 
agement committee extend to all members of 
the trade a cordial invitation to the forth- 
coming garden party. 

The visit will be rewarding. It will also 
remind us of our responsibilities to the CTBF 
which, in these times of difficulty, needs 
greater support than ever before. 


KINEMATOGRAPH WEEKLY 


Editor : William G. Altria, Hon. FBKS 

Advertisement Manager : Stanley C. Collins 

Editorial: 189 High Holborn, London, W.C.1. 
Chancery 3344 

Advertising : 96 Long Acre, London, W.C.2. 
Temple Bar 2468 

Publishing : 6 Catherine Street, London, W.C.2. Telephone 
Temple Bar 2468 

Telegrams : Kine. Southernwood, Rand, London. Cables : 
Kineweek, London 

Supplements: ideal Kinema, published monthly ; Kine, 
Studio Review and Kine. Sales and Catering Review, 
each published six times a year 
PUBLISHED BY ODHAMS PRESS LID. 


Telephone 


Telephone 


KINEMATOGRAPH WEEKLY: APRIL 6, 1951 


THE CLOSURE of cinemas and the effect 
upon the trade and the community is still 
occupying the attention of MPs. 

James Dempsey, Labour member for Coat- 
bridge, is to ask the Scottish Secretary, Mr. 
Maclay, how many cinemas have closed in Scot- 
land in each year since 1955. 

Mr. Dempsey’s question is on the Commons 
Order Paper for Tuesday, April 11, the day 
the House will reassemble after the Easter re- 
cess 

He also wants from Mr. Maclay an analysis 
showing in which Scottish counties these closures 
have taken place. 


+ + + 


“YOU must try to develop the mutual spirit. 
You have got to work together to eliminate sus- 
picion, fear and greed.” 

That was the advice given to the industry by 
Lord Rank at the luncheon given in his honour 
by the Children’s Film Foundation, last week. 

All sides of the industry, interested in the work 
of the Foundation, were represented at this 
happy, heart-warming occasion; and the great 
ovation for Lord Rank was indicative of the 
esteem held for him, and for his leadership in 
the vitally important work of making films for 
children. 

The luncheon marked Lord Rank’s retirement 
from the chairmanship of the Foundation: but 
his work for children’s films will never be for- 
gotten. 


+ + + 


LORD RANK expressed his thanks with these 
words: “ In my heart I feel very touched today. 
I thank all of you; you have given me great 
pleasure in asking me to be chairman of the 
Foundation. You have shown me very great 
kindness. 

“There have been differences of opinion—in 
the nicest possible way, of course. Some of the 
associations have agreed with my recommenda- 
tions, some have not. 

“ However,” he added, “ you are doing some- 
thing very great indeed. You are helping to 
bring up children with a good appreciation of 
good films. It is having the effect of helping 
to build up their characters.” 


+ + + 


IT HAD been proved, again and again. said 
Lord Rank, that children take in more by sight 
and sound, than by aural teaching alone. Re- 
search into the showing of religious films in 
Sunday schools had shown that a high percen- 
tage of the scholars had remained with the 
church to which the schools were attached. 

“The children’s films you are making.” he 
said, “are doing a great deal of good. Thank 
you for using your knowledge and experience 
to such good purpose. Thank you on behalf 
of the children, the parents, the police, the 
magistrates and the entire country. 

“ The film industry.” declared Lord Rank, “ is 
a great industry. It has a great future—greater 
than you think, perhaps.” 


+ + + 


EXPLAINING that much of his time was now 
devoted to the affairs and problems of the mill- 
ing business, Lord Rank said that his experiences 


of association work in our trade. had been help- 
ful to him in the flour industry. 

With the dry humour of the Yorkshireman 
he added: “I learnt something in the CEA 
general council. . I learnt something about 
patience—from getting the bird from you.” 


+ + + 


JOHN DAVIES, who has succeeded Lord 
Rank as chairman of the CFF, presided at the 
luncheon. * To me,” he said, “ today is a very 
happy occasion. . . . The industry has met to 
honour Lord Rank, on a non-partisan basis. 

“We have been intimately associated for 
twenty years.” He had enjoyed a relationship 
that he thought was unique in the business. 

Lord Rank, he said, had served the CFF for 
twelve years—since its inception. “ I am delighted 
to have the opportunity to take over the job.” he 
added 

The pleasure of proposing the toast to Lord 
Rank went to George Singleton—one of the fou 
remaining original directors. The others present 
were Frank Hoare and Sydney Lewis. 

George Singleton reminded us that it was Lord 
Rank’s interest in religious films that brought 
him into the business and made him think about 
making entertainment films especially for 
children. Thus. Lord Rank started Children’s 
Entertainment Films. 

“He showed great wisdom in choosing Mary 
Field to head the organisation and to set the 
pattern which is not substantially changed 
today.” 

When the CFF was formed Lord Rank readily 
accepted the position as chairman. “ We, in this 
industry, can take some pride in the way we set 
about making children’s films on a non-profit- 
making basis,’ declared George. 

Stressing the importance of teaching a prope: 
appreciation of good films, George expressed the 
view that the younger people saw too many adult 
films which titillated the senses, but which did 
not encourage them to use their brains. That was 
why children’s entertainment § films wer 
necessary. 


+ + > 


THE job of the OFF, said George, was 1 
encourage children to acquire a truly conscien 
tious, critical appreciation of films. “ Then w: 
should get adult films that we can take grea 
pride in showing,” he added. 

The CFF, he added, had encouraged the 
making of children’s films not only in Enetond 
but abroad—even in the wilds of Scotland. | 
way to the promotion of international unc 
standing was through the children. 

“Thanks to the pioneering work of Lord 
Rank, children’s cinema shows have become 
of the social system in this country,” he 
tinued. “ It is up to the industry to see that 1 
are developed, in the best interests of the cow 
and the industry.” 

George concluded : 
Rank have been of 
CFF.” 


D. 
Pp. 


“The services of | 


inestimable valu 


+ + + 


A DELIGHTFUL and appropriate touch 
added to the occasion when two youngsiers 
have appeared in children’s films, made p: 
tions to Lord Rank. 

Rachel Clay presented an 


inscribed 
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Lord Rank receives a presentation of a silver tray from Rachel Clay at the luncheon given in tribute 


to his services as chairman of the Children’s Film Foundation from 1951—1960. 


Right: Lord Rank 


with Rachel Clay and Tandy Gareth who presented a bouquet for Lady Rank; John Davis, who 
succeeded Lord Rank as chairman of the CFF, was in the chair at the luncheon; George Singleton, 
proposing the toast to Lord Rank 


tray and Tandy Gareth handed over a 
for Lady Rank. 

Lord Archibald spontaneously arose 
the singing of “ He's jolly good 
Lustily, everyone joined in the chorus. 


bouquet 


to lead 
fellow.” 


+ + + 


THE itinerary planned by the British Enter- 
tainment Unions for the visit of the Soviet 
cultural unions’ delegation in May, will leave the 
delegation with a very brief. but extensive, pic- 
ture of the various sides of our entertainment 
industry. 

In the space of two weeks, starting on May 3, 
the delegation will visit—in addition to London 
—Stratford-on-Avon, Blackpool, Glasgow, Edin- 
burgh, and the Butlin’s holiday camp at Filey. 

In London, the delegation will attend a con- 
cert at the Festival Hall and opera at Covent 
Garden. It will be treated to a special showing 
of ACT films, evenings out at the theatre and 
night-spots, and a visit to both the BBC and 
ITA. 

A completely different view of the industry, 
although certainly in keeping with its spirit, will 
be seen when the delegation visits the special 
convalescent homes run for the industry. 


+ + + 


THANKS were expressed to Prince Philip, 
Duke of Edinburgh, for continued interest in 
the Society of Film and Television Arts at a 
luncheon given in his honour by the council at 
the St. James’ Club, last week. 

Prince Philip is president of the society, and 
his occupation of the office reflects his personal 
interest in the media of films and television. 

Present at the luncheon were Peter de Sarigny, 
chairman of the society, James Archibald, Ian 
Atkins, Richard Attenborough, Sir Michael Bal- 
con, Lord Brabourne, James Bredin, John 
Furness, Anthony Havelock-Allan, Graeme Muir, 
Peter Graham Scott, James H. Lawrie, secretary, 
and Roger Manvell. consultant. 


+ - + 


NATKE'’s national executive mixed business 
with a long round of social engagements when 
it met im Norwich for its council meeting. 

Members of the executive were given a civic 
reception at the City Hall by the Lord Mayor, 
Alderman A. E. Nicholls, who was later the 
guest of honour ata dinner given by the union. 

Among those present at the dinner were 


leaders of the Norwich Trades Council and 
executive representatives of Anglia Teleyision. 

The following day, a meeting of union repre- 
sentatives from all sections of the industry in 
the Eastern Counties was held when NATKI 
president J. L. Wilson, industrial officer W 
Brown and Sir Tom O’Brien were the principal 
speakers. 


+ + 7 


BEFORE LEAVING Norwich, Sir Tom 
visited the Anglia Television studios and dis- 
cussed the development of television in that 
area with Michael Norman, senior controller, 
Aubrey Buxton, executive director, Stephen 
McCormack, controller of programmes, and 
J. M. Roualle, general administrator. 


Sir Tom commented afterwards that he had 
been very impressed by the studios and by the 
fine work being done there. 


+ + + 


THE ENTERPRISING manager of the 
Wimbledon Gaumont, Fred Murray, has led 
members of his CMA Boys’ and Girls’ Cinema 
Club in the production of a 16-mm. film, which, 
I hear, is very good and is being blown up to 
35-mm. 

The 15-minute film, titled “ Film Show for 
Maria,” is the story of a refugee girl who got 
lost on her way to a children’s performance and 
discovered a burglary. 

A great deal of help was given to the young 
film-makers by interested adults in Wimbledon 
and the film industry also helped this splendid 
effort. Kodak gave a quantity of film and Rank 
Precision Industries lent the equipment. 

The film is now én its final stages of editing 
and the 35-mm. version will be ready for show- 
ing in CMA olubs throughout the country by 
the autumn. 

Mr. Murray has also initiated a genera! 
knowledge quiz, ““ What—Where—When—Why.” 
in twelve of CMA’s London clubs. Out of indi- 
vidual theatre heats will come a champion of 
each theatre who will be presemed with a 
certificate and a silver cup. 

Three semi-finals will be held and the four 
finalists will compete for a children’s set of 
Encyclopedia Britannica presented by the 
publishers. 

Mr. Murray must be an asset to the group's 
children’s cinema club movement.—The Stroller. 


New’ of the Week 


Equity council seeks copyright 
safeguards for its members 


FILM ACTORS are concerned at the increas- 
ing danger to their profession inherent in the 
present copyright clauses of cinema film con- 
tracts under which producers obtain the unres- 
tricted right to the exploitation of films in all 
media. 

The uses to be made of a film are of direct 
concern to the actor, they believe, who is entitled 
to be consulted about such uses and to negotiate 
fees related to their extent : 

This is stated in the annual report of Equity 
to be presented to its annual general meeting 
at the Apollo, Shaftesbury Avenue, on April 23. 

To put these matters right, the association's 
council will move a resolution insisting upon 
immediate negotiations to establish new exploita- 
tion clauses for all film contracts. 

‘it is impracticable to achieve this in a single 
step if only because we have to negotiate 
separately with the film industry and with the 
(television) programme companies,” the report 
states. 

‘But there is no longer any reason why con- 
tracts for all films should not be the same. They 
can contain alternative exploitation clauses for 
the pure cinema film, in so far as it still exists, 
and for the film which may be shown in either 
cinema or television or both.” 


Distinction 


In explaining its argument, Equity points out 
that the distinction between tv films and feature 
films is disappearing and the number of feature 
films made for both the cinema and television 
is increasing. 

“In some cases, the primary market of a 
feature film is now a single showing on an 
American television network,” it states. — 

Consequently, it is felt to be impossible to 
consider the revision of agreements relating to 
taped programmes or tv films in isolation from 
those relating to feature film production. 

Revision of the Cinema Films Agreement is 
seen to be urgent in view of the development 
of television and the possibility of toll-television 
in Britain. 

States the report: “ The victory of the Screen 
Actors’ Guild in securing additional fees for the 
use of American cinema films in American tele- 
vision gives emphasis to this, as does the produc- 
tion of films planned for the cinema in one part 
of the world and television in another.” 

Equity believes it is essential that no perfor- 
mance, merely because it is recorded in a film 
studio on celluloid, may be used to undermine the 


DE LANE LEA 


conditions established in respect of tv pro- 
grammes, requiring both substantial repeat fees 
and a strict limitation on the number of trans- 
missions. 

In concluding this section of the report, it 
states: “ The proposals may seem to the pro- 
ducers to be revolutionary; to the profession 
they are essential.” 

A resolution dealing with independent televi- 
sion urges the council to seek a revision of the 
agreement between Equity and the programme 
companies for a new fee structure. 

This is aimed at increasing the remuneration 
of the performer to bring it more in line with 
the size of the audience served both at home and 
abroad. 

Other resolutions dealing with television, call 
on the council to form a company to secure for 
it the control of a third tv service, and one 
pressing for the creation of a large number of 
independent local tv stations. 

The latter would be managed by local televi- 
sion authorities, including representatives of 
municipalities, universities, and other organisa- 
tions, and would combine in a _ nation-wide 
federation capable of buying material and of 
creating its own programmes. 

rhe controversial subject of British film quota 
is referred to briefly in the annual report, and 
it is stated there is ample room for an increase 
in the quota, 

The case put forward for this increase is that 
there has been a marked increase in British film 
production and a decline in the number of Holly- 
wood films available in this country. 


‘Ben-Hur’ premiere 
in Dundee 


THE Lord Provost of Dundee. M. McManus. 
Sir James Duncan, MP, and Lady Duncan and 


other high-ranking personalities attended the 
premiere on Monday evening of MGM's “ Ben- 
Hur,” at the ABC Capitol Theatre, Seagate, 
Dundee. 


LCC to prosecute 
hooligans 


THE LCC has taken action to control hooli- 
ganism in cinemas and other places of 
emertainment. 

Under a by-law, approved at its meeting last 
week, the Council will prosecute any person 
using threatening, abusive or insulting words or 
behaviour with intent to provoke a breach of 
the peace or whereby a breach of the peace is 
likely to be occasioned. 

The by-law was proposed by the gene. al pur- 
poses committee following representations by 
the CEA. It will apply where individual 
boroughs have not already made such a by-law. 
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BRITAIN ENTERS 
SEVEN CLASSES 
AT TURIN 


BRITISH industrial films to be submitted by 
the FBI and BEC to the Second International 
Festival of Industrial Films at Turin from June 
25 to 28 have been selected. 

The films are: Class A (information for 
general public): ‘ Giuseppina,” produced by 
James Hill Productions and sponsored by 
British Petroleum; “O for Oxygen.” World 
Wide, British Oxygen Company; “ Seawards the 
Great Ships,” Templar Films of Scotland Com- 
mittee and COI; and “ The Right Line,” RHR 
Productions, BP Company. 

Class B (industrial techniques and producti- 
vity): “ The Manufacture of Glass,’ Cecil Musk 
Productions, Pilkington Bros. 

Class C (marketing and sales technique): 
* Paying Bay.’ Halas and Batchelor, Shell In- 
ternational Petroleum. 

Class D (scientific research for industry): 
“ Electron Microscopy,” AEI Film Unit, AEl. 

Class E (vocational training and education): 
“ A Question of Springing.’ World Wide, Shell 
International Petroleum; “ Eye to the Future,” 
ICI Film Unit, ICI; “ Outline of Detergency,” 
World Wide, Unilever; and “ Report on 60s,” 
NCB Technical Film Unit, National Coal Board 

Class F (social welfare): “ Unseen Enemies,” 
Shell, Shell International Petroleum. 

Class G (industrial safety and hygiene): 
* Falls from the Mast,” “ Falls from the Lad- 
der,” Jack Howells Productions, BP Tanker Com- 
pany ; “ Hazard,” Interfilm (London), BISF : and 
“Six Candles,” RHR Productions. British In- 
surance Association. 

The FBI and BEC selected the films from 73 
submitted for viewing. The final choice was 
made by an Industrial Films Panel chaired by 
Edgar Anstey, president of the Scientific Films 
Association and chief officer (films). British 
Transport Commission. 

The festival is held under the patronage of 
the Council of European Industrial Federa- 
tions and is sponsored by the Confederazione 
Generale dell'Industnia Haliana. All films en- 
tered were made after January 1, 1960 

The following prizes will be awarded: the 
Grand Prix of CEIF for the best national sel- 
ection, a prize offered by the sponsors to the 
film which best illustrates the contribution of 
private enterprise to social and economic pro- 
gress, and a first prize in each section. 

In addition, four more prizes are allocated 
to Class A and a second prize in each of the 
remaining sections. 


Children’s Foundation 
gets six premieres 


THE Children’s Film Foundation celebrates 
its 10th anniversary this year with six local 
premieres of the Dutch feature “ Hunted in 
Holland.” 

They will be held at CMA boys’ and girls’ 
clubs in Norwich on April 22; Sketty and 
Bridgwater, May 6: Bradford, May 27: Staf- 
ford, June 10; and Gateshead, June 24 

A special presentation of the film is due to 
be held at the Odeon, Scarborough, from June 
10-17, when a party of Dutch people will visit 
the town for the Dutch Festival Week. It wil! 
include the Mayor of Arnhem, and Burgo- 
masters and officials from Holland 

Muriel Bickerton, booking principal for the 
clubs said that more mid-week holiday matinees 
had been arranged than ever before. A num- 
ber of competitions would also be organised. 
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SCMA plans another 


recruiting drive 


THE SUCCESS of the two recent SCMA re- 
cruiting campaigns has prompted the Society 
to consider yet another all-out drive to bring 
in new “embers. 

Gen cretary Bill Ellison told the national 
execuliy There has been a marked upsurge 
in Society :nembership reflected within practically 
every brinch area throughout Great Britain- 
making a considerable addition to our strength.” 

During the third campaign, to be started in 
the near future, Mr. Bilison hopes to make an 
extensive tour of the country addressing both 
branch and open meetings, and making indivi- 
dual contacts in the various centres, 

At the executive meeting, it was noted that 
three nominations had been received for the 
election of SOMA vice-president. 

They were: J. S. Baldwin, chairman and secre- 
tary of the Sheffield and District branch, 
regional delegate for the North Eastern region 
and manager of the Plaza, Wombwell, on the 
Star circuit. 

Norman Cox, secretary of the Tees-side branch 
and a mobile manager for CMA, Middlesbrough. 

G. S. Ramsden, chairman of the Glasgow 
and West of Scotland branch, and manager of 
the Regal, Paisley, on the ABC circuit. 


‘I'm In Charge’ 


is abandoned 


“IM IN CHARGE.” the Grand National 
film which began shooting at MGM Boreham 
Wood last week. has now been abandoned 
because of the illness of star Bruce Forsyth. 

He is suffering from a severe duodenal 
ulcer and has been ordered complete rest for 
six weeks. As he is then committed to a sum- 
mer show, a resumption of shooting is not 
possible. The film would have been Forsyth’s 
first screen role. 


Leicester raises 


£450 for CTBF 


A TOTAL of £450 was raised by a midnight 
fim show of “ The Facts Of Life,” at the Odeon, 
Leicester, on March 24, for the Cinematograph 
Trade Benevolem Fund. 

Odeon manager Lou Page introduced to 
the audience Lestie Phillips and Fenelia Field- 
ing and screened extracts from “No Love For 
Johnnie” and “ V.LP..”" their latest films 

This was the second film show for the Fund 
held in Le cester in the past four years. 


Birmingham greets 
latest ‘Carry On’ 


PETER ROGERS “Carry On Regardless" 
was screened for a special charity show at the 
ABC Forum, Birmingham, last week, in aid of 
the Royal Commonwealth Society for the 
Blind and the CTBF. 

Three of the stars from the picture. Charles 


DE LANE LEA 


PERFECTONE 


Hawtrey. Bill Owen and Fenella Fielding, wer: 
presented from the stage to a packed house. 

Prior to the screening they received a big 
welcome at Snow Hill Station, Birmingham, 
where they were greeted by the stationmaster. 
The event was covered by ABC Midland Tele- 
vision and shown on the newsreel the same 
evening. 

At a reception at the Midland Hotel they 
were greeted by the Deputy Lord Mayor of 
Birmingham and met members of the Birming- 
ham press. Accompanying the stars were Anglo 
branch supervisor Sidney Caverson, John Troke, 
director of press and public relations, and 
Birmingham branch manager, Ralph Shaw. 


New release date for 


‘Trouble With Eve’ 


THE RELEASE date of 


the Butcher's- 
Mancunian production 


“Trouble With Eve” 
has been advanced. It now goes out in support 
of Anglo’s “ The Fall of the House of Usher ” 
on the ABC London release on May 1. 
“Rag Doll,” Tom Blakeley’s Mancunian pro- 
duction for Butcher's, will be released with 
Columbia's Hammer comedy “ A Weekend With 
Lulu” on the ABC circuit starting May 15. 


Trouble over X films 


THE VIEWS of Church leaders in Great Barr, 
Birmingham are to be sought by Aldridge 
Urban Council on the number of X certificate 
films shown at local cinemas. 

The council has been told next that since 
the return of X certificate films to the Beacon 
Cinema, Great Barr, in the past six months the 
cinema manager has been asked to meet a com- 
mitttee with a view to reconsideration of cur- 
rent policy in showing X films at an average 
rate of one a week. 

The manager of the Beacon Cinema has stated 
that he had not yet read the invitation to meet 
the committee. He pointed out that fiims were 
booked in London and he had no say in the 
selection. 


‘Taste of Fear’ clicks 


DESPITE the very bad notices it received 
from the national press, the Hammer-Columbia 
thriller, “ Taste of Fear,” did what was des- 
cribed as “astronomical business" over the 
Easier holiday at the Warner Theatre, London. 


Eee 


NATKE AGREEMENTS 


—continued from page 3 


against in relation to salaries 
sections of the industry.” 


Applications to the BFPA and FBFM for a 
“ substantial increase had been endorsed by 
the NEC. These had been made orally at a 
meeting with the producers on March 8, and 
confirmed in writing on March 13. 


paid to 


other 


They followed an earlier claim made to the 
producers by the Electrical Trades Union. 


“ At a recent meeting with the producers, our 
studio negotiating committee indicated that we 
would associate ourselves with the claim. In 
this way we can implement the industrial court 
award of last year at the same time,” said Sir 
Tom. 


The gap in the rates of pay between the film 
studios and other industries had now closed, but, 
in view of the specialised work required in the 
studios, i was fek the studio rates should be 
considerably higher. 


Other issues 


He added that the programme of negotiations 
dealt with a number of other outstanding issucs 
in connection with film studios, and called for 
an immediate approach to the BBC and ITA, to 
the Theatrical Managers’ Association and the 
Society of West End Theatre Managers. 

The executive had also authorised continued 
discussions with representatives of interests de- 
veloping bowling centres “because there are 
some aspects of this development that require 
early arrangements.” 

In connection with the Sunday opening charity 
levy, the NIC recorded its “ acute dissatisfac- 
tion” with the indifference shown by the trade 
concerning the levy, Sir Tom said. 

The general view was that if exhibitors were 
content with the levy and could afford to pay 
it, then they could afford to pay substantially 
better wages to their staffs for Sunday work. 

Several resolutions had been recerved by the 
NEC from various branches stating that uniess 
Sunday terms were improved, their members 
would not be prepared to work on Sundays. 

“We are going to see what the trade docs 
about the levy in the next few months,” said 
Sir Tom, “ and if nothing happens our members 
will just refuse to work on that day.” 


The Trade’s Leading 


ANNOUNCES AN IMPORTANT CHANGE 


Viewing Theatre 


)NEW PEERLESS ARC LAMPS ¢ 


have just been installed in the 


e Preview e« 


THEATRE 


54-58 WARDOUR STREET, LONDON, W.1. Tel: Gerrard 5706 


Wore Iwarkets 


Levine will spend 4 million dollars 
to launch three films this year 


NEW YORK.—Joseph E. Levine’s Embassy 
Pictures will spend close to 4,000,000 dollars to 
launch the forthcoming “ Morgan the Pirate,” 
“Thief of Baghdad” and “Wonders of 
Aladdin,” all of which will be released by MGM 
this year. 


Plans for the programme were revealed at an 
elaborate industry luncheon attended by 400 
exhibitors and members of the press in the 
Waldorf-Astoria Hotel. The affair launched 
MGM's Joe Levine Showmanship Caravan, 
which will continue its cross-country tour of 
major cities in the US. 

Mr. Levine told the gathering that with these 
three attractions Embassy was doing its part to 
supply the nation’s exhibitors with a steady flow 
of product backed by comprehensive showman- 
ship cumpaigns. He said the campaigns are not 
in projected stages, but fully completed and 
ready to be used well in advance of playdates. 

Mr. Levine emphasised that the press books, 
xccessoriecs and other materials for “‘ Morgan” 
ind 6“ Thief" were now evailable through 
National Screen Service, months before their 
national release. 

The same pattern 
‘ Aladdin,” he added 


would be followed for 
stressing the importance 
of having promotion material completed well 
enough in advance to insure proper penetration 
and development of campaigns at the local level. 
In outlining his promotional plans for the 
three films, Mr. Levine stated: ““ We plar to use 
every media of communication at our disposal 
to tell the world about these box-office 
attractions. 

We are going to use television in greater 
depth than ever before. We are going to use radio 
in greater depth than ever before. We are going 
to use more lineage than ever before. 

I promise you,” Mr. Levine told the exhibi- 

‘that all of your customers within the 
range of the printed word or within the range 
of the spoken word will know about ‘ Morgan 
the Pirate,” ‘Thief of Baghdad,’ and *‘ The 
Wonders of Aladdin ’.” 

MGM president Joseph Vogel appeared on 
the programme paying tribute to Mr. Levine, as 


7 OunROAD SHOWS 
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35 uu Prints 
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| The best answer... 
TECHNIRAMA 


A PRODUCT OF TECHNICOLOR 


tors 


did MGM vice-president and general sales man- 
ager Bob Mochrie. Urging fellow exhibitors to 
participate actively were Si Fabian, Stanley 
Warner Theatres ; Harry Mandel, president RKO 
Theatres, and Preston Tisch, Loew’s Theatres. 


+ + + 


UNIVERSAL Pictures Company, Inc., reports 
for the 13 weeks ended January 28, 1961, con- 
solidated met earnings from operations of 
1,000,653 dollars, after a provision of 967,000 
dollars for Federal taxes on income. 

After dividends on preferred stock such con- 
solidated net earnings amount to 1.09 dollars per 
share on 888,390 shares of common stock out- 
standing, excluding shares in the Treasury of 
the Company, as at January 28, 1961. 

For the 13 weeks ended January 30, 1960, the 
company reported consolidated net earnings from 
operation of 1,857,039 dollars after provision 
of 1,875,000 dollars for Federal taxes on in- 
come, which, after providing for dividends on 
preferred stock amounted to 2.03 dollars per 
share on 893,390 shares of common stock out- 
standing, excluding shares in the Treasury of 
the company, as at January 30, 1960. — Mel 
kK onecoff. 


ECM big three 
fail to agree 


BONN.—A meeting by film 
Government delegates from the 
European Common Market 
Italy and West Germany, 
disagreements about many 
among the three countries. 

Only one point of the proposed agenda was 
discussed at a meeting here—subsidies in France 
and in Italy. All the other points were postponed 
to the next BCM meeting. 

There were informal talks about many other 
points of mutual interest, but no definite results 
are reported. 

Central point of the Bonn discussions was the 
removal of the motion picture subsidies in Italy 
and France. Removal has been requested again 
and again by West Germany which says that 
subsidies in one part of the Common Market 
would mean a discrimination for those industries 
having no such financing instruments. 

The French and Italian delegates proposed 
that the West German industry should end its 
opposition against the subsidy devices in the two 
countries. In exchange France and Italy would 
gramt more import licences for German pictures. 

A uniform European playing+time quota is 
reported to be under consideration. Germany 
would benefit from such a quota in France and 
in Kaly if it would stop opposing subsidies in 
the two countries. 

The European Council of Ministers would 
have to approve a continuation of motion picture 


and 
largest 
France, 
revealed wide 
trade aspects 


industry 
three 
countries, 
has 
film 
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Back from the International Film Festival at 
Cartagena, Columbia, comes Virginia Maskell 
with the participation award given to the British 
Film Industry. Two British films “ The League of 
Gentlemen " and “ Virgin Island,” both of which 
are being distributed throughout Latin America 
by ROFD, were among the festival entrants 


subsidies in France and in Italy. But it is under- 
stood that the German Council delegates would 
vote against continued subsidies if there is not 
some kind of exchange for the “ discrimination 
of the German industry. 

There have been some attempts by French and 
Italian delegates to press for motion picture 
subsidies in Germany comparable to similar 
devices in France and in Italy. But the Bonn 
Government, at various occasions, made it quite 
clear that there will be no subsidies at all in 
Germany. 

This leaves the German industry 
between the Bonn Government's attitude and 
demands from French and Italian industry 
delegates. And it is one of the reasons for the 
Germans’ stubborn resistance against French and 
Italian proposals. 

The Bonn Government delegates said at the 
recent ECM meeting that these proposals must 
be examined by legal experts in order to deter- 
mine if they fit into the legal aspects of the ECM 
treaty. 

The Bonn meeting has been dubbed by local 
observers as a first attempt to find a common 
basis for motion picture trade interests of the 
three countries. Poor result of the talks is not 
seen aS a major tragedy in trade relations between 
the ECM countries. 

Further talks are said to be a necessity and a 
slowly improving atmosphere is expected. Full 
agreement between the delegates from Italy, 
France and West Germany is reported in tax 
matters. Everybody in the ECM area is obviously 
convinced that entertainment taxes for motion 
pictures must go. This, of course, does not apply 
to the three governments. 

The next EOM motion picture trade talks are 
set for April 25 in Milan, Italy. — Gustav 


in mid-air 
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CEA BRANCH REPORTS 


Magnetic sound would 


hit small cinemas 


EDINBURGH.—The proposed introduction of 
magnetic sound tracks would be wonderful news 
for the equipment companies, said Major Walker 
at the monthly meeting, but how many small 
cinemas would it close? : 


George Gilchrist said a radio industry spokes- 
man had complained that modern compact sets, 
giving quality which would have been rejected 
a mg 9 were accepted happily by the 
public. Was there a demand for superior s 
he asked. a 

Commented chairman Derek Cameron: “ You 
could find yourself at nine o'clock on Tuesday 
mght with a silent film on your hands!” 


sa py disagreed, however. In 
several years Of experience, magnetic tracks hz 
given no trouble, he said. et Se ee 
On the motion of Major Walk i 

the : i er. it was re- 
solved: “* That this section feels that this is not 
the time to burden exhibitors with the needless 
expense of the installation of a magnetic sound 


om and asks the Scottish branch to do all 


é wer to see tha i 
a PaaS =. hat the supply of optical 
s Features.—Commenting on the c 
versy touched off by Roy Boulune on « Picture 
Parade,” Mr. Poole said that what was really 
needed was an improvement in the quality of 
—_ a features. . 
,, He wou ike to see the re-introductio 
series " second features. he said. with y reat 
the public could get to know and like. 
Ronnie McGuire asked if there was any danger 
of producers being influenced by this tv attack 
on second features. which. he considered. was 


nonsense. He needed second fe: 
c eatures 
did everyone else. sures 


Yorks discusses second 


features and bingo 


YORKSHIRE.—The desirability of 
features, and the report of the KRS objections 
to bingo in cinemas, were discussed at the 
monthly rreting of the branch. 

- %. Hyde, deputising as chairman i 
absence of John Goldstone. said the ne 
survey had found difficulty in making up pro- 
grammes when there were no serials, no topicals. 
— gemeeies. Rh. there was a cessation of 
‘ eatures, itor i 
eee ie the exhibitors would be in 

“There should be films made to last abo 
an hour.” he added. “ And it’s not just the 
length of the film that matters—it’s the attrac- 
tiveness.” 

C. H. Whincup. referring to the recent edition 
of “ Picture Parade.” said it was deplorable that 
any inadequacies in the business should be dis- 
cussed before the public. 

Said Mr. Hyde: “My view of the second 
feature is that it has become a fetish—circuit 
bookers think it necessary and some say they 
only put in a second feature when the main 
feature needs some support. 

“The difficulty is that, without a second 
feature, there is nothing much nowadays with 
which to bolster up a programme. In the old 
days, a comedy was often regarded as the spice 
of the programme and something that sent 
patrons home laughing.” 

Louis Mannix said that the two-feature pro- 
gramme was a mistake, and Mr. Hyde agreed. 
Exhibitors knew their own business and should 
be allowed to run the programme as they 
thought . . . some would be quite content to 
drop the second feature. 

Mr. Prendergast said he did not want to see 
second features squeezed out, but he would 
like to see them improved and, in an improved 
form, would like to see more of them. Some 
second features, in fact, turned out big winners 


second 


and money spinners and were regarded as better 
than the main feature. 

The meeting then turned its attention to the 
KRS objections to bingo in cinemas, and Mr. 
Whincup said that in the northern countiss, 
particularly, exhibitors were running bingo in 
their cinemas or letting the cinemas for bingo. 
The KRS were objecting to exhibitors doing 
that, but the exhibitors could not agree to these 
objections. 

Mr. Hyde said that exhibitors were running 
a film and holding a bingo session in the North- 
East, but in certain places the police had objected 
and would prosecute. 

In some places, the public paid for admission 
to the cinema to see a film and were given a 
bingo ticket. No objection had been taken to 
that, although, in a fairly recent case, the police 
had argued that the exhibitors were doing this 
for profit and that it was, therefore, illegal. 

Mr. Hyde: “ The police may have said that 
bingo has been put on for gain, but if bingo 
can be held in clubs for gain, Le., to gam a 
greater membership and sell more liquor, can it 
really be held that a cinema cannot do it? And 
there should be no question of making contribu- 
tions to charity.” 

The general opinion of the meeting was that 
there were “ winds of change” in the business 
and that, in the circumstances, exhibitors should 
be able to use their cinema buildings for any 
form of entertainment. 


Renters’ policy hits 
three-day halls 


HANTS AND EAST DORSET.—Booking 
problems faced by three-day halls were discussed 
at the monthly meeting when chairman Geoffrey 
Bravery remarked that at appeared to be the 
policy of a number of remiers not to give three- 
day bookings of certain films until about six 
months after release. 

* By the time we get them, people think they 
are reissues,” he declared. 

The chairman pointed out that these halls, 
which paid the production levy like the others, 
were the cinemas that were having a rough time 
and were in need of help. 

It was agreed that the matter should be taken 
up with head office. Mr. Bravery added that if 
nothing came of that, members should contact 
their MPs in the hope of raising the question in 
Parliament. 


Hooliganism.—Secretary H. H. C. Mitchener 
reported that the evening newspapers in Bourne- 
mouth and Southampton had turned down the 
branch’s request that names of cinemas where 
cases of hooliganism occurred should not be 
published. ; 

Members agreed that the position regarding 
hooliganism had improved. Only one prosecu- 
tion was pending in Bournemouth, and in that 
case the prosecution was being brought by the 
podice. 


Membership.—Mr. Mitohener reported that 
branch membership had now shrunk to a total 
of 35—21 independents and 14 circuit houses. 
The meeting reluctantly agreed that the views of 
CEA head office should be sought on the possi- 
bility of amalgamation with a neighbouring 
branch. 


Sheffield discusses 


magnetic sound 


SHEFFIELD.—The report by the CEA tech- 
nical commitiee on screen presentation gave 
much food for thought, said Harold S. Gent, 
chairman, at the monthly meeting. 

It was suggested that there should be a 
changeover to magnetic sound—the estimated 
cost was between £420 to £859 according to the 
type of projector. But, he said, he had heard of 
certain companies dispensing with magnetic 
sound and going back to optical reproduction. 

With magnetic sound the cost of the service 
reg increased by about 50 per cent. per 
week. 


He wasan 
American airman. 
Young, unsure, 
frightened, 
desperately 
lonely. He had 
come unscathed 
through bombing 
flight after 
bombing flight. 


Now... this 
night... before 
what might he 
a last journey 
he must seek 
that peace 

of mind he so 
frantically 
needed. 


Gala World Fim Productions present 


DURING. 
OWE NIGHT 


FEATURING 


JOY WEBSTER 


EXECUTIVE PRODUCER 


KENNETH RIVE 


ALSO STARRING 


SEAN SULLIVAN ~ 


PRODUCED, OIRECTED & WRITTEN BY 


SIDNEY J. FURIE 


SECOND GREAT MONTH 
ON RECORD FOR THE 


CINEPHONE 
OXFORD STREET 
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Rewiows fer Shower 


New films at a _glance 


R.T. and 
Certificate 


99 min. (A) 


Title and Renter 


Angel Wore Red, The 
(MGM)—Italian 


*tGreengage Summer, 
The 


(Columbia)—British 


Hell to Eternity - 
(Warner-Pathe)—U.S 


tMacumba Love 
(United Artists)—U.S 


Operation Bottleneck 
(United Artists)—U.S 


Operation Eichmann ... 
(Warner-Pathe)—U.S 


*Rag Doll . big 
(Butcher’s)—British 


Right Approach, The 


. %WZmin, 
(20th Century-Fox)—U.S 


*Rip Van Winkle 
(Eros)—South African 


80 min. 


Split, The 66 min. 
(United Artists)—Foreign 


{Subterraneans, The 89 min. 


(MGM)—U.S. 


*Taste of Fear 
(Columbia)—British 


"Weekend With Lulu, A 89 min. 
(Columbia)—British 


Stars 


Ava Gardner 
Dirk arde 
Joseph Cotten 


Kenneth More 
Danielle Darrieux 
Susannah York 


Jeffrey Hunter 
David Janssen 
Patricia Owens 


Walter Reed 
Ziva Rodann 
William Wellman, Jr. 


Ron Foster 
Miiko Taka 
Norman Alden 


Werner Klemperer 
Ruta Lee 
Donald Buka 


Jess Conrad 
Christina Gregg 
Kenneth Griffith 


Frankie Vaughan ... 
Martha Hyer 
Juliet Prowse 


Jamie Uys ... 
Petro McDonald 
Gert Van Den Bergh 


Peter Dyneley 
Jane Hylton 
Satoshi Nakamura 


Leslie Caron 
George Peppard 
Roddy McDowall 


Susan Strasberg 
Ronald Lewis 
Ann Todd 


Bob Monkhouse 
Shirley Eaton 
Leslie Phillips 


Remarks 


Metroscope romantic melodrama hingeing on 
alliance between young priest and prostitute 
during Spanish Civil War. Story vague and 
direction hesitant, but Ava Gardner and Dirk 
Bogarde resourceful in double harness, woman's 
angle obvious and backdrop realistic 


Technicolor romantic melodrama vividly describing 
sixteen-year-old girl's spectacular plunge into 
womanhood. Tale cleverly written, acting by 
adult and juvenile players first rate, feminine 
interest compelling, climax provocative and 
French rural settings delightful 

Unvarnished World War |i melodrama about 
Japanese-reared American who experiences con- 
flicting loyalties on outbreak of hostilities. Fac- 
tual story pungent, characterisation sharp, sex 
and combat scenes graphic and fade-out show- 
manlike 

Eastman Color horrific, unfolded in South America, 
dealing with voodooism. Tale lurid and acting 
uneven, but asides exotic, backgrounds impres- 
sive and finale suspenseful 

World War li romantic melodrama about Asian 
girls who give their lives to help American para- 
chutists win Burma campaign. Story steep, 
but “ women in uniform” alluring and climax 
both poignant and tense 

Dramatic indictment of Adolf Eichmann, the Nazi 
accused of the mass murder of Jews. Acting 
adequate, presentation slick and dialogue and 
commentary apt 

* Low life '’ melodrama concerning young girl who 
seeks fame and fortune in Soho, but is literally 
left carrying the baby. Script taut, characterisa- 
tion sharp, moral sound and staging realistic 

Off-beat CinemaScope melodrama, set in Los 
Angeles, presenting the profile of a heel. Tale 
cheap, but cast versatile, by-play popular, femi- 
nine angle subtle, songs catchy and backgrounds 
effective 

Novel and ingratiating comedy drama, woven 
around Washington Irving's immortal character. 
Treatment up to date, Jamie Uys clever as hero, 
camera work neat and fade-out graceful 


Horrific about Japanese scientist who turns Ameri- 
can reporter into two-headed monster. Story 
far-fetched and acting uneven, but finale show- 
manlike and Tokyo exteriors authentic 

CinemaScope and Metrocolor romantic melodrama, 
unfolded in San Francisco, covering the hectic 
love life of beatniks. Tale haywire, but co-stars 
effective, music hot and backgrounds bizarre 


Mystery melodrama with Riviera backgrounds tell- 
ing how seemingly crippled girl outwits devilish 
fortune hunters. Tale gripping, characterisation 
clever, direction slick, twist ending terrific, 
atmosphere both lush and forbidding and dia- 
logue adult 

Scatty knockabout comedy covering wild adven- 
tures of four people who spend a “ caravan week- 
end" on French soil. Team-work tireless, treat- 
ment resourceful, gags evergreen, staging colour- 
ful and verbal cracks fruity 


1961 


Edited by JOSH BILLINGS 


Box-Office Angie 


Exploitable star and title 
booking (C) 


Excellent general booking 
(c) 


Very good popular war 
fare (NC) 


Exploitable secondary hall 
double bill ” (NC) 


Reliable “ second ” (C) 


Box-office exploitation 
offering (NC) 


Good British 
(C) 


o“ second ” 


Exploitable star proposi- 
tion (C) 


Good general “ program- 
mer ” (CC) 


Fourth 
(NC) 


rate “thriller” 


Good star booking for 
“ non-squares ” (NC) 


Outstanding British sus- 
pense melodrama (NC) 


Very good British title and 
cast light booking (C) 


(C) SUITABLE FOR CHILDREN (CC) EXCELLENT FOR CHILDREN 


(NC) NOT FOR CHILDREN 
* BRITISH QUOTA PICTURE TIN COLOUR 


continued on page \9 
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RENTERS’ NEWS 


Anglo Amalgamated starts four 
new pictures this month 


THREE FEATURES—one in colour, two in 
black and white, plus a one-hour Edgar Wallace 
picture, go on the floor for Anglo this month. 
Four major film studios will be occupied with 
its product. 

At Pinewood, Peter Rogers started his comedy 
about music students, “ What a Performance,” 
in colour on April 4 with Gerald Thomas direct- 
ing a cast including James Robertson Justice, 
Leslie Phillips, Eric Barker, Sidney James, Paul 
Massie, Kenneth Williams, Liz Frazer and Jenni- 
fer Jayne. 

Alan Hume, whom Peter Rogers put under 
contract recently as lighting cameraman, photo- 
graphs his first picture in colour. Carmen Dillon 
is art director and Bill Hill production manager. 

“What a Performance,” a screenplay by Bruce 
Montgomery, is a new venture for this well- 
known composer and conductor of film music. 
He has been associated with Peter Rogers over 
the past three years composing and conducting 
scores for the “ Carry On” series. 


Lynch stars 


Also on April 4, at Shepperton, Benjamin Fisz 
began work on “ On the Fiddle.”’ a comedy star- 
ring Alfred Lynch remembered for his perform- 
ance in “ The Hostage” here and in New York, 
and Sean Connery. 

Che film will be directed by Cyril Frankel, 
photographed in black and white by Ted Scaife, 
with Ben Arbeid as production supervisor. Art 
director is John Blezard. 

“On the Fiddle” is a screenplay by Harold 
Buckman, based on a novel by R. F. Delderfield. 

Then on April 17 at MGM Studios, Boreham 
Wood, the Asher Brothers, Bob and Jack, start 
their first co-production—a comedy entitled 
““ She’ll Have to Go,” with a line-up of comics 
including Bob Monkhouse, Alfred Marks, Hattie 
Jacques and Harry Worth, and singer Dennis 
Lotis. 

This production by the brothers will have Bob 
directing and Jack lighting with Fred Swann as 
production supervisor and John Stoll as Art 
Director. 

At Merton Park Studios, where the Edgar 
Wallace one-hour features are made, producer 
Jack Greenwood is working on yet another in 
the series entitled ** Man at the Carlton Tower.” 


Douglas will make 
‘Last Hero’ for UI 


“ THE LAST HERO,” adapted from Edward 
Abbey's novel, “ The Brave Cowboy,” will be 
Kirk Douglas’s next Bryna production for Uni- 
versal-International release. 

The picture will he produced by Edward Lewis 
and directed by David Miller, with production 
scheduled to start at the end of April. 

This will be Kirk Douglas’s third appearance 
under the Universal banner. His Bryna Pro- 
duction, “ Spartacus,” is currently playing road- 
show engagements in selected key cities through- 
out the world. 

Douglas recently completed “ The Last Sun- 
set,” a Brynaprod production, which also stars 
Rock Hudson, Dorothy Malone, Joseph Cotten, 
Carol Lynley and Neville Brand. 

Ross Hunter's production of “ Flower Drum 


Song,” biggest musical ever made at Universal 
International, has now gone before the Pana- 
vision cameras with Henry Koster directing 
and Nancy Kwan, James Shigeta and Miyoshi 
Umeki heading the cast of the film based on 
the Rodgers and Hammerstein Broadway musi- 
cal hit, 

The entire picture will be shot at the studio, 
much of ‘t on the huge £100,000 set that dupli- 
cates exactly the Grant Avenue section of San 
Francisco’s Chinatown, This will be the setting 
for several of the film's biggest musical num- 
bers 

Actual shooting follows three weeks of in- 
tensive rehearsals of the spectacular dance 
routines as mapped out by choreographer 
Hermes Pan. 


Warner-Pathe X 
double bill 


WARNER-PATHE is generally releasing an 
X certificate double bill on April 17—Allied 
Artists’ “ Operation Eichmann” and “ Hell to 
Eternity.” 

* Operation Eichmann,” timed for showing to 
coincide with Eichmann’s trial in Israel, tells of 
the running to earth by Isracli agents of Adolf 
Eichmann. 

The film stars Werner 
Buka and Ruta Lee. R. G. Springsteen directed. 

** Hel! to Eternity " is the story of Guy Gabal- 
don, the U.S marine who won the Silver Star 
for capturing more than 20,000 prisoners single- 
handed, on the island of Saipan during the last 
war. 

Jeffrey Hunter stars as Gabaldon and the sup- 
porting cast is headed by Vic Damone, Sessue 
Hayakawa, Patricia Owens and David Janssen 
Produced by Irving H. Levin, the film was 
directed by Phil Karlson. 


‘Rebel’ is booked on 


extended runs 


EXHIBITORS who have played the Asso- 
ciated British comedy, “ The Rebel,’ on pre- 
release have reported excellent business. The 
picture is proving its staying power by having 
extended runs in Birmingham, Coventry, Dublin. 
Liverpool and Manchester. 

As part of a nation-wide tie-up, Mayfair 
Books is releasing a paper back edition of * The 
Rebel” and backing the link-up with publicity 
material, including many thousands of corre- 
spondence stickers, stickers for shop doorways 
and windows, special banners on delivery vans, 
display units, and showcards. 

The picture, which is released through Warner- 
Pathe, co-stars George Sanders, Margit Saad, 
Paul Massie, Gregoire Aslan, Nanette Newman, 
Dennis Price and Irene Handl. Produced by 
W. A. Whittaker, the film was directed by Robert 
Day. 


Kiemperer, Donald 


lV 


‘Gidget Goes Hawaiian’ 
wins special citation 


A SPECIAL citation honouring the Columbia 
release, “ Gidget Goes Hawaiian" and its pro 
ducer, Jerry Bresler, has been given by the 
Federation of Motion Picture Councils during 
its seventh annual conference in New York 

The awards called the colour production “a 
happy film to be enjoyed by, familics 
where,”’ and went on to cite Bresler for 
ceptional talent and versatility as a 
films.” 


very- 
* his ex 
producer of 


Deborah Walley, who makes her screen debut 
in the role of “ Gidget,” received a special 
citation “‘in recognition of her appealing per 
formance in her first film, ‘* Gidget 
Hawaiian,’ and with the hope that 
shine for many years to come.” 

James Darren and Michacl Callan sar ip 
“ Gidget Goes Hawaiian” with Miss Walley 


Goes 
her star wi 


Susskind’s next 
for Columbia 


COLUMBIA 
cluded an agreement 
produce “* Requiem 
Columbia release. 

Anthony Quinn will star in the drama, with 
current plans calling for an early autumn start 
ing date in New York City. Award-winning 
writer Rod Sterling will write the screenplay 
from his original play. Ralph Nelson is set to 
direct. 

“A Raisin in the Sun,” which had its world 
premiere in New York on March 29 at the 
Forum and Trans-Lux 52nd Street Theatres, was 
produced for Columbia Pictures’ release by Suss- 
kind and Philip Rose. 


and David Susskind have con- 
whereby Susskind wil! 


for a Heavyweight” fo 


Rank pleases the 
Mexican Catholics 


THE Rank Organisation for the second time 
in three years has been awarded the Mexican 
Legion of Decency’s prize for having distributed 
no films contrary to Catholic moral code. The 
text of the diploma reads: 

“ The Mexican Legion of Decency desiring the 
true cultural progress of the cinema and of all 
spectacles in our country, award the Prize of 
Decency, 1960, to the Rank Organisation of 
Mexico for being the foreign producing company 
that presented no films in Category C.” 


IATSE hires theatre 
for ‘Spartacus’ 


FOR THE first time Hollywood members of 
the International Alliance of Theatrical Stage 
Employees have hired an entire theatre for an 
evening as’ a demonstration of their support 
for a Hollywood-made picture. 

Members of the IATSE locals in Hollywood 
have taken the Pantages Theatre for the showing 
of “ Spartacus" on April 10. 


PROSPERWITH ANGLO! 
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f WELCOME 
JA 10 THE FIRST 


BLC launched its first sales conference with the announcement that it would handle between 50 and 60 films in a year. The conference 

began with an open session, and then detailed sessions were held with each of the new BLC branches. Finale was a banquet where execu- 

tives met Mo Rothman, executive vice-president of Columbia Pictures International Corporation, who had flown specially from America. 
Above: A. J. Mitchell, J. Henderson, Kenneth N. Hargreaves, Leslie Faber, David Kingsley, E. J. Bryson 


BLC’s FIRST SALES CONFERENCE 


+6 he 


th 
y 4 


Ray Boulting, Mo Rothman, David Kingsley, M. J. Frankovich; M. J. Frankovich, Kenneth N. Hargreaves, Maxwell Setton, Kenneth L. 
Maidment 
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Top: John Boulting, Kenneth Hargreaves, Maxwell Setton, Kenneth L. Maidment, John Terry; Mo Rothman, David Kingsley, M. J. 
Frankovich, John Boulting, Kenneth N. Hargreaves. Bottom: John Boulting, Kenneth N. Hargreaves, Maxwell Setton; Mo Rothman, 
John Boulting, Leslie Faber, Steven Pallos 


S. Morley; B. Seligman, S. Parker; G. Libson, D. Dellor, S. Epstein, M. Gilbert 


THE SPECTACULAR Cliff Richard musical, 
which is the effort of ABPC, producer Kenneth 
Harper, wrilers Peter Myers and Ronnie Cass, 
to kill for ever the old bogy that Britain can’t 
make a musical, goes on the floor at Elstree on 
May 15. 

It is an 

mt Clif 


in the 


ambitious project For the view is 
even though he has a phenomena! pull 
teenage market, still has an even greater 

tapped potential 

That's why there'll be something like a dozen 
musical numbers in the film 

Some, naturally, will be in the rock ‘n’ roll 
style that has already mopped up a fortune for 
Cliff and the record companies, and will be a 
surefire selling point for present fans 

But Cliffs musical range is going to get a 
broadening in the film which will, it 1s hoped, 
ilso bring in a completely new sector of fans. 

Furthermore, he has a straight acting role 
which will enable him to consolidate the experi- 
ence he gained in “ Serious Charge” and “ Ex- 
presso Bongo.” 


Well known 


Myers and Cass who have written the music 
4s well as the screenplay, are already well known 
for their West End revues like “Intimacy at 
8.30," “ For Amusement Only,” and “ For Adults 
Only 

Myers makes the point that for years pedple 
have claimed a musical couldn't be made here 
because, for exampk, it needed tremendous space 
to shoot in, and the extensive use of crane shots. 

So for several weeks now they've been taking 
mother closer look at the most renowned of 
Hollywood musicals. 

And when you analyse them you find that 
were crane used, and some 
best numbers were staged in places the 

ze of a Nissen but,” says Myers 

In the film-—the probable title is “ The Young 
Ones Cliff plays the son of a tycoon who is 
making a take-over bid But the bid involves 
a youth club which is led by Cliff, and father 
nd son are soon at loggerheads. 

The youth club, of course, is a natural lead-in 
for plenty of young talent—which will include 
Cliff's usual backers, The Shadows. 

Location shots will be made in London 
first recordings are being done 
week. 


very rarely shots 


of the 


and 
this 


the music 


+ + + 


\ LITTLE while ago, writing about Maurice 
Cowan's latest comedy, “ Watch It Sailor,” I 
nentioned Maurice's bigh regard for a theme 
song and its value in selling a picture 

Well, now there is one for “ Watch It Sailor.” 

Maurice tells me that Tommie Connor has 


STUDIO FILM 
LABORATORIES L’ 


t 


71 DEAN ST. LONDON W.1 


by JOHN CHAMP 


written the lyrics, and the music is by Horatio 
Nicholls (who, as music publisher Lawrence 
Wright, has been responsible for many film hits 
including “ Souvenirs *’). 

The song is being sung by the well known 
team of recording and tv artists, the Dallas Boys. 

And if that doesn’t give the Hammer salesmen 
a first-class selling pomt then I'll eat my han- 
draulically operated car-trumpet-style gramo- 
phone. 


+ + 7 


DAVE KING, the comedian who has recentiy 
scored such a resounding success on American 
television that he’s now possibly an even bigger 
name there than in Britain, is to make his 
British film debut in a comedy called “Go To 
Blazes.” 

The story has Dave involved with a gang of 
crooks, and, without giving too much away, I 
can say that a fire engine plays a prominent part 
in the script. 

“Go To Blazes” starts shooting on April 24 
at Associated British Elstree studios. 

Who's the producer? And who 
screenplay? 

Why, it’s the same that I've just been 
talking about in connection with the Cliff 
Richard picture—Kenneth Harper, Peter Myers 
and Ronnie Cass. 

There's industry for you! 


+ + + 

TOMMY HOWARD, the special effects wizard 
behind MGM—he’s won two Oscars for his 
work—has just completed work for an Italian 
production of “ The Thief of Bagdad.” 

He is the man who, as far as I know, has a 
unique travelling matte process in that it requires 
no fixed colour separation. He is not tied to 
a blue or sodium-lit backing. All he demands is 


wrote the 


trio 
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NEWCOMERS ... 


First day’s shooting on Woodfall’s “ A Taste 
Of Honey ” was also the first day’s filming 
ever for newcomers Rita Tushingham and 


APRIL 6 


Paul Danquah—seen here on location with 

director Tony Richardson. Rita—f! a week 

student stage manager at Liverpool Rep.— 
was chosen from 2,000 applicants 


some degree of colour difference between the 
foreground action and the background. 

It means, of course, that he is able to shoot 
in the open air by daylight. 

Despite his insistence upon a reasonable colou 
separation he was, however, given a stiff problem 
with the Italian picture. He found that in or 
scene the character wore a blue costume thal 
had been shot before a blue backing 

But even with this small colour separation be- 
tween two shades of blue, he was able to trans- 
late the character to the desired surroundings 


+ + + 


WALT DISNEY has called the key members 
of British technical staff working on his latest 
British production, “The Prince And The 
Pauper,” to Burbank, California, for final co: 
ferences before production starts at Shepperton 
on April 17. 

They are Hugh Attwooll, associate produc: 


Erploiting new designs and 
production techniques 
Animation 
Optical and special effects 
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who has worked in this capacity on all recent 
British Disney productions, director Don Chaffey, 
and art director Michael Stringer—both of whom 
worked in the same capacity on “ Greyfriars’ 
Bobby.” 


+ + 


BOTH television and film studios should wel- 
come the new edition of British Standard 1075. 
It contains a number of changes, of which the 
most important are that the standard now covers 
spotlight lamps for television studios, as well 
as film studios. The previous edition, published 
in 1943, covered only spotlight lamps for film 
studios, 

The types of lamps dealt with are for colour 
television and colour photography, black and 
white television and black and white photo- 
graphy. The old edition of the standard dealt 
only with lamps for black and white photo- 
graphy. 

Two rated voltages are now recognised—115 
and 240 volts—and the schedule of standard 
wattages has been brought in line with current 
requirements, the most notable change being the 
inclusion of a 10,000 watt lamp which is now 
being increasingly used in film studios. 

A dimension is given for the diameter of the 
neck of the 10,000 watt lamp, studios may 
be glad to note. As manufactured hitherto, 
these 10.000 watt lamps have varied in their neck 
dimensions. This has been an embarrassment 
to the studios, since these very large lamps can- 
not be supported entirely by the pin base but 
require additional support by means of a clamp 
around the neck. 


+ + + 


GEORGE BROWN and C. M. Pennington- 
Richards, the producer and director team who've 
juss seen their comedy “Double Bunk ” 
launched in the West End, are already working 
on a sequel. 

Pennington-Richards is again writing the 
story, this time called “ Pig In A Poke,” and 
he’s giving it the same main characters. 


But # doesn't necessarily mean this will be 
Brown's next production. For he’s a man who 
believes in having a number of possibilities up 
his sleeve. 


“I prefer to back a number of runners and 
then put in the best one for the race,” he says. 
“ And I back the one that responds to treat- 
ment.” 


—SHOOTING NOW— 


ABPC ELSTREF. —“ Lolita” (A.A), 
roducer James B. Harris, director Stanley 
ubrick; “ Francis Drake” (tv series). 


MERTON PARK.—Television commer- 
cials and documentaries. 


PINEWOOD. — “ Victim” (Allied for 
roducer Michael Relph, director 
arden: “ Whistle Down the 
(Beaver for Rank), 

Richard Attenborough. director 
Forbes; “No My — Da 
(Rank), producer Betty Ox, 
Ralph Thomas. 


SHEPPERTON.—* 
ducer director Jack Clayton; 
Devil’s Daffodil” (Britannia/British Lion), 
producers Steven Pallos and Donald Taylor, 
director Akos Rathony; “ On The Fiddle 
(Anglo Amalgamated), producer Benjamin 
Fisz, director Cyril Frankel. 

CHALK FARM.—Television commercial. 


TWICKENHAM. — “One Exciting 
Night,” producers Robert S. Baker and 
Monty Berman, director Pat Jackson. 


producer 


director 


~Tehoviai 


THE GRAPEVINE suggests that Independent 
Television Corporation and ABC Television have 
a big success in “ King of the Seas,” the new 
series based on the adventures of Sir Francis 
Drake, which is now being made at Elstree 
studios. The 26 half-hour films are being shot 
‘with Sir Francis Drake played by Terence, 
Morgan and Queen Elizabeth by Jean Kent. 

“King of the Seas" is one of the most ex- 
pensive series ever produced in a British tele- 
film studio. All the scripts have been written 
by British authors and the entire project is being 
handled by British artists and technicians. Five 
episodes have been planned so far and each 
will be completed in five days according to 
schedule. 

The directors include David Green, Clive 
Donner and, later, Charles Frend. Executive pro- 
ducer in charge of the production is Leslie Harris 
who is head of production for ITC. 

Episodes scheduled or in production so far 
are: “ The Garrison” (Ep. 1), written by lan 
Stuart Black. Director David Green—set in 
Holland. The cast includes Patrick McLoughlin, 
Laurence Naismith, Patrick Wymark, Michael 
Crawford and Peter Diamond as well as the 
two principals. 

“The Prison” (Ep. 2) written by Ian Stuart 
Black. Director Peter Maxwell, set in the Carib- 
bean. The cast includes Natasha Parry, Warren 
Mitchell, Clifford Elkin. 

“ Mary of Scots” (Ep. 3), written by Lindsay 
Galloway and directed by David Green: “ The 
Governor's Revenge " (Ep. 4), written by John 
Baines and directed by Clive Donner; “ The 
Lost Colony of Arizona” (Ep. 5), written by 
Larry Forrester and directed by Clive Donner. 
Director Charles Frend was not available, until 
after Easter and will be joining the unit to direct 
some episodes. 


+ + + 


GRANADA illustrated the terrific potential of 
television to handle a documentary and to give 
1t quality of immediacy. This was the network's 
one-hour script “45 Cranley Drive,” which pro- 
vided the exciting background story to the Old 
Bailey Navy Secrets case which led to five spies 
being gaoled. 

Work started on this programme more than a 
month ago and was carried on in complete 


secrecy. Film location work was directed by 


by TONY GRUNER 


Mike Wooller and exteriors included the Old 
Vic and Regent's Park. 

Producer of the documentary was Tim Hewat, 
who was responsible for the successful four-part 
Granada documentary on “ Mighty and Mysti- 
cal” dealing with India. 

Actors played the part of the five spies accused 
of treason. On Wednesday morning a decision 
was reached at the Old Bailey leading to the 
conviction of the accused. Later that night the 
whole ITV network was pre-empted at short 
notice and in place of Granada’s variety show 
the network presented “ 45 Cranley Drive.” 

To illustrate the security net closing in on the 
suspects, actors and actresses staged reconstruc- 
tions of the various incidents, and of the dramatic 
street-corner arrest of three of the spies outside 
London's Old Vic theatre. 

Interviews with friends. neighbours and busi- 
ness colleagues of the five spies helped to build 
up their life-stories. 

A model of the bungalow in Ruislip—No, 45, 
Cranley Drive, was used to show where the spy 
ring’s short-wave radio was hidden under the 
floor. 


+ + 

WORK HAS almost finished at the Granada 
tv centre, Manchester. on the ten-floor administra- 
tive block built at the cost of nearly half a 
million pounds. 

The new building comprises phase four of the 
Granda tv centre development plan. Work began 
on the administrative block in September, 1959. 

Phase 1 of the plan was the construction of the 
television studios from which Granada’s first 
transmission was made on May 3, 1956. 

Phase 2 was the building of studio 6, one of 
the biggest television studios in Britain (floor 
area 4,460 sq. ft.) and one of the best-equipped 
in the world. Phase 3 was the extension block 
providing additional dressing rooms, a new 
make-up department, a sound studio and various 
technical departments and offices. 


+ + 7 

UP, UP AND UP again go the programme 
contractors’ revenues from advertising. The 
total for February was £7,129,786 compared with 
£6,024,849. These figures issued by Media 
Records, Litd., reveal that top tv revenue went 
to Associated Rediffusion’s London station with 
£1,506,791, closely followed by Granada’s North- 
ern region with £1,256,181. 


KIA-ORA 


GOLDEN ORANGE 


1/- 


ORANGE or LEMON 
6d 


A COOL BEsT. 


SELLER! 


Kia-Ora Cup Squash Department, 33 Rushworth Street, London SE1 WATerioco 3063 
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‘Greatest Show’ 
back again 


To celebrate the return to London’s West End of the 
DeMille epic, “* The Greatest Show on Earth,” Paramount 
invited over | ,000}children to a matinee at the Plaza, Lower 
Regent Street. The youngsters came from homes and 
schools under the guidance of the Children's Country 
Holiday Fund, the Church of England Children's Society, 
and the Variety Artists Ladies Guild, and, in addition, the 
audience also included children from schools in Soho and 
near by. On arrival each child was given a bag of Sun Pat 
Salted Peanuts donated by H. S. Whiteside, and, after the 
show, “ Snowy ” the bear helped to distribute ice lollies 
given by Eldorado. Each child also received a bag of 
Elizabeth Shaw chocolate coins and a clown balloon. Fred 
and Mrs. Hutchinson, Russell and Mrs. Hadley and 

; members of the Paramount exploitation and publicity 
Fs ’ a department helped to distribute the various gifts. The film 
" started a special season at the Plaza o.1 March 30. Left: 

Fred and Mrs. Hutchinson distributing balloons 


; 
Sum z : A Po 


w 


Top: Children enjoying a game with clowns; the lively scene in the foyer as the children left after the performance. Centre: Clowns distribute Eldorado 
ice lollies and Elizabeth Shaw chocolate coins to the children after the show; a happy crowd of balloons, lollies, clowns and children. Below: the clowns 
giving a show on stage; the circus performers hailing “ The Greatest Show on Earth "; a general view of some of the young audience before the performance 
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“Snowy,” the Eldorado bear, and clowns helping to distribute ice lollies; F. E. Hutchinson shaking hands with Douglas Price, cinema sales controller, 
Eldorado Ice Cream, while the clowns look on 


Special attention and a “ Greatest Show on Earth" balloon for one small girl; D. W. Hemming, assistant sales manager of H. S. Whiteside, greets Fred 
and Mrs. Hutchinson; Max Gayton, general manager of the Plaza, with some of the youngsters in the vestibule after the performance 


Boys of Eton House School arriving for the performance; Fred and Mrs. Hutchinson and Russell Hadley with some of the children; two little girls are 
given their own special entertainment by one of the clowns 
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Queues all the way for om 
Disneys ‘One Hundred 
And One Dalmatians’ 


Wait Disney’s full-length cartoon feature. “* One Hundred And One Dalmatians,” has been 
successfully launched with the biggest Sunday business ever experienced at Studio One, 
Oxford Street, claims the company. Long queues have surrounded the theatre since 
opening day and good press notices have helped to boost the film. In America, it is still 


doing very big business. Trade show of “* One Hundred And One Dalmatians” will be 


saben Day Se. ae apa 


held at Studio One on April 18. The picture is an adaptation of Dodie Smith’s best-selling 
book dealing with the hilarious canine antics of a band of dogs who trounce a couple of 
“ dognapping " hoodiums who steal Dalmatian puppies for their pelts 


S. Ge a eee 


So great were the queues during the opening week-end that 

Charles Selvage, general manager of Studio One, had to wind 

them right round the back of the theatre, in order to avoid the 
congestion of traffic in Oxford Street 


The continuous queues in the cul-de-sac area even enticed the 
buskers from the shopping thoroughfare 
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REVIEWS 


-continued from page 10 


Taste of Fear 


Columbia. British (X). Featuring Susan Stras- 

berg, Ranald Lewis and Ann Todd. Produced by 

Jimmy Sangster. Directed by Seth Holt. Screen- 

play by Jimmy Sangster. Director of Photo- 

graphy, Douglas Slocombe. Musical Director, 

John Hollingsworth. 81 minutes, Release not 
fixed 


HIGH-POWERED mystery melodrama, with 
Riviera backgrounds t concerns a man and 
woman who plot to drive a crippled girl insane 
and grab her father’s fortune, but ultimately 
meet their match and have the tables sensation- 
ally warned on them. It has many horrific 
moments, but all are subtly balanced by tender 
sentiment, which, as it transpires, is the velvet 
glove covering the iron hand used fatally to 
“ sock ” the diabolical conspirators. The act- 


tingler wall have all classes on the 
seats. 


edge of their 
Outstanding British suspense melodrama. 

Story.—Penny, an attractive, though chair- 
borne girl, crippled through a hunting accident, 
arrives on the French Riviera to visit her wealthy 
father, Mr. Appleby, the first time for ten 
years. Jane, her stepmother, welcomes her at 
the family chateau, but tells Penny that Appleby 
is away on urgent business. That night, Penny 
sees—or thinks she sees—her father’s dead body 
in a summer house. Gerrard, a doctor, often 
with Jane, suggests that Penny is suffering from 
hallucinations, but Robert, the Appleby’s hand- 
some chauffeur, comforts her. Later, Robert 
and Penny discover Appleby’s body at the bottom 
of the bathing pool. They drive off to inform 
the police, but en route it is disclosed that Jane 
and Robert are planning the disposal of Penny 
and Appleby’s body by plunging his car over a 
cliff, thus leaving Jane heir to the Appleby for- 
tune. Penny, who is actually Maggie, Penny’s 
friend, escapes from the car and reveals that 
Penny had committed suicide because of her 
infirmity. Also, Maggie and Gerrard had been 
working t ether to expose Jane and Robert. 
Finally, Robert kills Jane in mistake for Maggie 
and is arrested. 

Production.—The picture is comparable with 
Alfred Hitchcock's “ Psycho” because it does 
not rely on its grisly. though timely and show- 
manlike, “ twist ” ending solely for effect. There 
are a number of electrifying shocks and these, 
cunningly punctuated by the artfully confected 
heart angle, keep the interest at white heat with- 
out sacrificing feminine appeal. Susan Strasberg 
gives a brilliantly controlled performance as the 
seemingly frail, yet very determined Maggie ; Ann 
Todd thoroughly convinces as the cool, calcu- 
lating Jane; Ronald Lewis manages to deceive 
until just before the finish as arch-villian Robert : 
and Christopher Lee cleverly lays false scents as 
the sinister looking, but forthright, Gerrard. 
Although lush, the settings create an essential air 
of foreboding. and the dialogue has both edge 
and onege i 

Points Appeal.—Tense and fascinating 
story, first-rate cast, masterly treatment. shrewdly 
spaced thrills, provocative title, terrific climax. 
polished techvical presentation and exceptional 
exploitation possibilities. 


The Greengage Summer 
Columbia. British (A). Photographed in Techni- 


color. Featurin Kenneth ore, 

Darrieux and Susannah York. Produced by 

Victor Saville. Directed by Lewis Gilbert. 

Screenplay by Howard Koch. Director of Photo- 

graphy. Frederick Young. Musical Director, 

Muir Mathieson. 99 minutes. Release May 1, 
1961 


Danielle 


ROMANTIC melodrama, based on Rumer 
Godden's famous novel. Finely photographed in 
Technicolor, it’s about a sixteen-year-old girl who, 
while holidaying with her young sisters and 
brother in France’s picturesque Champagne 
country, finds her feet sexually, and heavily 


treads on a modern Raffles and his mistress. The 
bittersweet tale offers Susannah York her big 
break and she seizes it without stealing her 
established co-stars’ or the talented juvenile 
Jayers’ thunder. There is nothing but praise 
or Lewis Gilbert's direction, which shrewdly 
alternates between the sensitive and the sensa- 
tional, the dialogue has quality, and _ the 
authentic backgrounds positively glow. Definitsly 
a great woman's and, for that matter, popular 
film. Excellent general booking. s 
Story.—Mrs. rey, mother of Joss, sixteen 
years old, Hester, thirteen, Willmouse, ten, and 
Vicky, seven, is suddenly taken ill while giving 
her family a holiday in France. Mrs. Grey goes 
to hospital and the kids seek accommodation at 
Les Ojiellets, a majestic hotel on the banks of 
the Marne. Neither Madame Corbet. the recep- 
tionist, nor Madame Zizi, the owner, wants them, 
but Eliot, a handsome, sophisticated English 
resident, successfully pleads on their behalf. The 
children enjoy Eliot's company, but Joss soon 
discovers that Zizi is Eliot’s mistress. Eliot 
spends much time among the youngsters, but 
occasionally makes mysterious trips to Paris. 
Inevitably, Joss, well developed mentally and 
physically, falls for Eliot, and Zizi and Eliot 
quarrel. Joss and Hester suspect that Eliot is 
an elusive international thief, wanted by the 
authorities, and Joss, jealous of Eliot's interest 
in Zizi, sends his photogra to Inspector 
Renard, a persistent sleuth. ollowing a wild 
party, Paul, the hotel handyman, creeps into 
Joss’s room and all but rapes her. Eliot hears 
her cries and Paul panics and fatally crashes. 
Eliot dumps Paul's body and sheers off, but later 
auses to wire the children’s Uncle William and 
is concern for the brood is his undoing. At the 
fade-out, Joss has, for good or ill, become very 
grown up. 
_ Production.—The picture covers the compara- 
tively short og between girlhood and woman- 
hood tenderly. incisively and skilfully, Susannah 
York contributes a minor tour de force as the 
adolescent Joss, who, at the finish, has an equal 
chance of developing into an understanding young 
woman or an unmitigated tramp; nielle 
Darrieux evokes genuine thos as Zizi, who 
gallantly fights a losing battle against youth; and 
Kenneth More exudes charm as the gentleman 
crook and heart-breaker Eliot. David Saire also 
registers as the lecherous Paul, and Jane Asher, 
Richard Williams and Elizabeth Dear are delight- 
fully natural as Hester, Willmouse and Vicky. 
The woman scorned theme is logically expanded. 
the air of mystery surrounding Eliot heightens 
imterest, the attempted rape sequence sharpens 
story point, and the provocative ending further 
stimulates the imagination. ere are visits to 
Rheims Cathedral and the famous Pommery 
Greno Champagne caves and these and the roli- 
ing vistas create flawless atmosphere. “ The 
Greengage Summer" is unquestionably a lush 
box-office . 
Points of Appeal.—Engrossing story. stars, out- 
standing performance by Susannah York. terrific 


woman's angle, title, charming settings and 
Technicolor. 


Hell to Eternity 


Warner-Pathe, American. (X) Featuring Jeffrey 

Hunter, David Janssen and Patricia Owens. 

Produced by Irving H. Levin. Directed by Phil 

Karlsan. Screenplay by Ted Sherdeman and 

Walter Roeber Schmidt. Director of Photography 

Burnett Guffey. Musical Director, Leith Stevens. 
98 minutes. Release April 17, 1961 


UNVARNISHED out-of-the-rut World War II 
melodrama. I's abou a young American, 
brought up by a kindly Japanese family, who, 
following the outbreak of hostilities, joins the 
Marines and, among other things, girl chases, but 
finally captures two thousand Jap officers and 
men singie-handed. Jeffrey Hunter contributes 
a sensitive and stout portrayal as the central 
character, possessing a love-cum-hate for the Japs 
complex, and the upshot is a tight amalgam of 
pathos, sex, humour and stark combat, firmly 
underlined by fact. Strong in feminine, as well 
as masculine, appeal, it should go down well 
with the majority. Very good popular war fare. 

Story.—Guy Gabaidon, a motherless lad 
reared by the Unes, a traditional Japanese family 
in Los Angeles, learns to love them and masters 
their language and customs. After Pearl 
Harbour, the Unes are dispatched to an imtern- 
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mem can and Guy, following much soul- 
searching, comes a Marine interpreter. The 
end of imtense training is marked by a mad whirl 
in Honolulu with his buddies, Bill, Pete and 
Leonard, an attractive journalist, Sheila, and two 
Japanese girls. Later, Guy takes part in the 
bloody invasion of Saipan, and fights like the 
devil, although sympathetic towards the Japs 
but goes berserk and needlessly kits Japs when 
Bill is brutally slaughtered. Pete and Leonard, 
too, die. A letter from Mother Unes calms 
Guy and he is also shaken by the mass suicide 
of Japanese women and children, who prefer 
death to capture. Later, Guy traps Genera 
Matsui, a dedicated Japanese commander, and 
compels him to surrender his vast forces. 


Production.—The picture devoies ius opening 
reels to the strengthening of the bond between 
Guy and the Japanese family, then reveals how 
war can play havoc with human relationships 
and cause both men and women to go over- 
board sexually, and finally recreates the greatest 
coup ever pulled off by one soldier—the sur- 
render of a Japanese Anmy—which fumishes 
the spectacular curtain. Jeffrey Hunter clearly 
suggests the muscular, sensitive and resourceful 
Guy, Patricia Owens registers and has one hot 
moment as Sheila, Tsuru Aoki Hayakawa contri- 
butes a moving performance as the understand- 
ing Mother Une, Sessue Hayakawa impresses 
as the tragic General Matsui, and David Jans- 
sen, Vic Damone and Bil! Williams score as 
Bill, Pete and Leonard. Its wild parties, includ- 
ing striptease, are really hectic, and the scenes 
of camage leave nothing to the imagination, but 
the film never deliberately descends to the sen- 
sauional. 

Points of Appeal.—Authentic story, powerful 
performance by Jeffrey Hunter, good support, 
competem direction, human interest, sex, broad 
humour and vivid battle sequences. 


A Weekend With Lulu 


Columbia. British (A). Featuring Bob 

house, Shirley Eaton and Leslie Phillips. 

duced by Ted Lloyd. Directed by John Paddy 

Carstairs. Screenplay by Ted Lloyd. Director 

of Photography, Ken Hodges. Musical Direc- 

tor, Tony Osborne. Ba minutes. Release May 
15, 1961 


Monk- 


Pro- 


SCATTY “and her 
knockabout comedy. It covers the wild ad- 
ventures of four characters who set out by 
caravan for a week-end on the coast, but land 
in France. The humour is broad rather than 
subtle, but tireless and energetic team work by 
popular and versatile players, plus fruity 
French dressing, gets it over. A cross between 
the Whitehall Theatre farces and the screen's 
“Carry On” romps, the film should amuse the 
“ ninepennics” and all others who enjoy best 
the jokes they can see coming. Very good 
British title and cast light booking. 


Story.—Fred, an ice-cream van driver, bor- 
rows a caravan, Lulu, and arranges with Tim, 
his pal, to tow Lulu to the coast. The idea is 
for Tim and Deirdre. his girl friend, to have 
a cosy week-end, but at the fast minute Deirdre's 
mother, Florence. insists upon accompanying 
them. The roads are choc-a-bloc, but Fred 
prompted by Tim, attempts a short cut. They 
get stranded, fall asleep and when they wake up 
they find themselves careering through France, 
having unknowingly caught the ferry. Inspector 
Larue and a gendarme chase them and. while 
evading arrest, they receive “ hospitality " from 
a lecherous count, visit a bistro with special 
accommodation for the menfolk upstairs, and 
become involved in the famous Tour de France 
cycle race, They win a bet over the latter by 
trickery, only to lose their money, but finally 
return to England none the worse for their 
hectic experiences. 


Production.—The picture parodies the French 
way of life, but the fooling. although not with- 
out vulgarity, is completely innocuous. Bob 
Monkhouse is a lively Fred, Leslie Phillips 
scores in contrast as the more gentlemanly Tim: 
Shirley Eaton is a pert Deirdre; Irene Hand! 
never misses a trick as Florence; and Alfred 
Marks amuses as the lecherous count, Russ 
Conway, who tickles the ivories, Eugene Deck- 
ers. Sidney James, Kenneth Connor, Sidney 
Tafler and a host of other well known troupers 


mother came, too” 
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also give the impression that the chesnuts are 
hot. The chase across country between Lulu 
and the police car sustains essential momentum, 
while the monkey business in the count's castle 
and the bistro’s annexe complete with “ les 
girls’ furnishes the exploitable “ Oo-la-la.” The 
constantly changing settings contribute to jolly 
atmosphere, and the ue permits of no 


mealy-mouthed ambiguity 
Points of Agpeuk-1 unatic Script, terrific 


comedy cast, resourceful direction, provocative 
ule, pointed verbal cracks, very good staging 
and British label, 


The Angel Wore Red 


MGM. Italian. (A) Metroscope. Featuring Ava 

Gardner, Dirk Bogarde and Joseph Cotten, Pro- 

duced by Goffredo Lombardo Directed by 

Nunnally Johnson Screenplay by Nunnally 

Johnson Director of Photograply, Guiseppe 

Rotunno. Music by Bronisiau Kaper. 99 
minutes. Release not fixed 


_ LARGE-SCALI Itakan«nade Metroscope 
Spanish Civil War melodrama It concerns a 
young priest who, compelled by his conscience, 
abandons his Church, shough not his God, and, 
aided by a beautiful prostituic, sides with the 
Loyalists against the Falangists The hand- 
picked leads players carnestly set about their 
tasks, yet fal to transcend Nunnally Johnson's 
hesitant direction. Lacking challenge, the film is 
routine, rather chan deeply moving and explosive, 
commen on internecine war and its effect on 
the devout There is, however, no denying 
the potential pull of its label and cast. Exploit- 
able star and title booking 

Story.— Durir the conflict between the 
Loyalists and Franco's forces, Loyalist anger 
turns against the Church, priests are murdered 
and a Holy Relic disappears from a cathedral. 
Arturo Carrera, a Catholic priest, can no longer 
see eye-to-eye with the Oburch and forsakes his 
vows. His sympathies lean towards the Loyalists, 
he meets Soledad, an alluring “ entertainer,” and 
they are attracted to cach other. Later, , 

$ arrested, tut Captain Botargas, 
Loyalist Intelligence, releases him so that he can 
help people who need spiritual guidance. At the 
same time, Clave, a Loyalist general, secks the 
Relic in the hope of strengthening the Loyalists’ 
morale. Eventually, Arturo gains the Relic and 
when he refuses to give it up Botargas tortures 
Soledad. Finally, Arturo talks prisoners into 
making a2 mass escape and, at the fade-out, 
Arwro, supported by Hawthorne, an American 
newscaster, returns the Relic to a church, but 
Soledad is killed 

Production.—The picture has a colourful and 
realistic Civil War backdrop, but confused polli- 
tics and a tendency to play down the relation- 
ship between the renegade priest and the prosti- 
tute extract the tale’s sharpest teeth long before 
the curtein drops Dirk Bogarde and Ava 
Gardner give sincere performances, and, despite 
the fact that they are never permitted fully to 
develop their parts, frequently touch the heart 
as Arwro and Soledad. Enrico Maria Salerno 
i¢ Most impressive as Botargas, but Vittorio De 
Sica suffers from atrocious voice-dubbing as 
Clave, and Joseph Cotten is little more than a 
passenger as Hawthorne. The rest of the charac- 
tems convince. There is much bombing, but 
some feminine and buman interest emerges from 
the rubble This partly atones for an over- 
cauuous script 

Points of Appeal.—Holding, 
tale, box-office stars, obvious 
arresting tithe and Metroscope. 


though uneven, 
woman's angle, 


The Right Approach 


Twentieth Century-Fox 
CinemaScope. Featuring 
Martha Hyer and Juliet Prowse. Produced by 
Oscar Brodney. Directed by David Butler. 
Screenplay by Fay and Michael Kanin. Dir- 
ector of Photography, Sam Leavitt. Music by 
Dominic Frontiere. 92 wetnates. Release April 
17, 1961 


OFF-BEAT  CinemaScope 
drama, set in Los Angeles. It's about a brash 
actor who uses five ex-anmy comrades, includ- 
ing his brother, for his own selfish ends and 
lets down a trusting girl, but finally learns that 


American (A). 
Frankie Vaughan, 


comedy melo- 


one can be too clever by half. The tale is 
pretty cheap, but the well known and versatile 
players manage to lard it with some popular 
entertainment and heighten feminine appeal, 
and the backgrounds are effective. Anyway, 
it’s almost certain to get by on Frankie 
Vaughan’s name, though it will hardly increase 
his fan mail. Exploitable star proposition. 

Story.—Horace, Rip, Bill, Granny and Mitch, 
ex-service buddies, pool their resources and 
talents and acquire a ramshackle Los Angeles 
clubhouse. Mitch introduces his cocky actor 
brother, Leo, to the boys, but although Bill, the 
group's chairman, mistrusts Leo he gives him a 
roof. Leo meets Ursula, a waitress, and 
promises to help her land Horace, whose mother 
is a millionairess, in return for a cut of the 
matrimonial stakes. Later, Leo pursues Anne 
Parry, Bill's magazine editor girl friend, and 
not only seduces her, but persuades her to plant 
his photo on the front page. The publicity re- 
sults in Brian Freer, a slick agent, approaching 
Leo. Leo visualises himself as a great interna- 
tional star, but Ursula brings him back to earth 
by securing a paternity order against him. 
Finally, Leo contemplates buying the clubhouse 
and turning it into a night haunt, but the boys 
aren't having any. +a 

uction.—The picture attempts to give its 

“once a rat always a rat” theme a quixotic 
air, but it doesn't quite come . _ Frankie 
Vaughan, who sings only two songs, is utterly 
miscast and fails, through no fault of his own, 
to convince as heel Leo, but Martha Hyer and 
Juliet Prowse score in unrewarding roles as Anne 
and Ursula, Jesse White amuses as agent Freer, 
and Robert Casper, Gary Crosby, David 
McLean, Pau! London and Steve Harris make 
bricks without straw as Horace, Rip, Bill, 
Granny and Mitch. There are serious and 
comic moments, touches of sex and musical 
numbers, but only on rare occasions does the 
combination jell. However, there’s a more than 
outside chance that the glamour of Frankie's 
own personality will blind many to the show’s 
untidiness. : 

Points of Appeal.—Frankie Vaughan, strong 
supporting cast, intermittent fun and games, good 
staging, tunes and CinemaScope. 


The Subterraneans 
(X) CinemaScope. Photo- 


Featuring Leslie Caron, 
Pro- 


MGM. American. 
graphed in Metrocolor. 
George Peppard and Roddy McDowall. 
duced by Arthur Freed. Directed by Ranald 
MacDougall. Screanplay by Robert Thom. 
Director of Photography, Joseph Ruttenburg. 
Music by Andre Previn. 89 minutes. Release 
not fixed 


“BOY MEETS GIRL” CinemaScope and 
Metrocolor melodrama, with San Francisco back- 
grounds. It concerns a struggling writer and a 
neurotic girl who find romance the hard way 
in Bohemian circles, but take a hint from the 
distant flapping of stork’s wings. Leslie Caron 
and George Peppard fill the principal roles, but 
talented as they are they fail to achieve the 
impossible and make much sense of the beat- 
niks’ mating habits. The nonsense has, neverthe- 
less, some humour and pathos, and there’s enough 
hot music to satisfy most “beat” fans. Good 
star booking for “ non-squares.” 

Story.—Leo Percepid, a restless young writer, 
tires of his mother’s reproaches, joins San Frar- 
cisco beatniks and is attracted by Mardou Fox, 
an uninhibited French girl. Leo moves in with 
Mardou, but soon resents Mardou’s intrusion 
on his work. Later, Leo pursues Roxanne, a 
girl who hitherto has disdained him, and when 
he returns to Mardou there is a violent quarrel. 
Mardou rushes out tearing off her clothes and 
takes cover in a poets’ and painters’ mission. 
Wisely, Mardou gets round to visiting a psychia- 
trist and unburdens her mind, but Leo goes 
on a binge, trailed by Yuri Gligoric, a zany poet. 
Eventua Leo and Mardou are reconciled 
during a party and she informs him she is 
expecting his child. The news gives Leo a sense 
of responsibility, and he and Mardou presum- 
ably wed. 

Production.—-The picture peddies the beatnik 
cult in cellars and at wild parties and intro- 
duces appropriate music and s , but, after 
the introverts and extroverts have had their 
fling, boils over into conventional “ true love 
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conquers all.” The concession to the average 
woman fiimgoer is made with reckless abandon! 
Leslie Caron manages to win some sympathy 
as the hysterical Mardou, George Peppard 
handles a difficult chore = Leo, and 
Janice Rule and R control 
luna ~ mane ~ uri, but the -, - 
comp y “bats.” T choreographer a e 
cameraman certainly do ir stuff, and the 
dialogue is quaint. In all, a bizarre, if slightly 
— dollop for the beard and “ pony tail 
trade. 

Points of Appeal.—Crazy, yet tender, story, 
box-office stars, exotic backgrounds, Cinema- 
scope, Metrocolor and obvious exploitation 


angles. 


Rip Van Winkle 


Eros. South African. (U) Featuring Jamie Uys, 

Petro McDonald qnd Gert Van Den Bergh. 

Produced by Jamie Uys. Directed by Emil Nofal. 

Director of Photography, Vernon Whitten. 80 
minutes. Release not fixed 


NOVEL and ingratiating comedy drama, 
woven aroupd Washington Irving’s immortal 
character. It concerns a young South African 
who fails asleep in 1859, wakes up a hundred 
years later and finds the pace of modern life 


mighty hot before the clock is inevitably put 
Jamie Uys contributes a fascinaung — 
a 
m of 
The 


back. 
skilfully controlled portrayal as the “ hero 
through him the tale, a compelling amal 
humour and pathos, acquires wide appeal. 
film’s quota, too. eral “ programmer.” 
Story.—Rip Van Winkie, a South African farm 
lad, gets tiddly on New Year's Day, 1859, and 
throws away a powder-hom, but The Man, a 
complete stranger, warns Rip that his careless- 
ness could have far-reaching effects, The Man 
then gives Rip a sleeping draught and he doesn’t 
awaken until 1959. Rip is bewildered by motor 
cars, radio, the telephone and other devices, and 
the lice arrest him. Later, Doctor Venter, a 
Re jatrist, takes Rip in hand and Rip and 
rietne, Venter’s blind daughter, become 
deeply attached. It subsequently transpires that 
Marietjie was blinded by the powder-horn which 
Rip discarded. He offers his sight to The Man 
for Marietjie’s, and returns to his own time- 
period. Finally, Rip regains his visior and he 
and Rina, his = girl friend, are reunited. 
Production.—The picture, a neat variation on 
the Rap Van Winkie fable, spreads its message 
in circumstances that create both human interest 
and wry comedy. Jamie Uys cleverly sustains 
an air of confusion as Rip Van Winkle; Petro 
McDor wins much sympa as the blind 
Marictjie; and Gert Van Den Bergh scores as 
the mysterious The Man. Its scenes showing 
- trying to cope with modern life are parti- 
arly funny, while the “ this is where we came 
in” definitely has suspense. 
Points of Appeal.—Sunny and warm siory, im- 
ressive performance by Jamie Uys, obvious 
eminine slant, graceful direction, and strong 
family angle. 


Operation Eichmann 


Wanner-Pathe. American. 

Klemperer, Ruta Lee and Donald Buka. Pro- 

duced by Samuel Bischoff and David Diamond. 

Directed by R. G. Springsteen. Written by Lewis 

Copley. Director of Photography, Joseph Biroc. 

Musical Director, Alex Alexander. 89 minutes. 
Release April 17, 1961 


DRAMATIC headline documentary, illustrat- 
ing the indictment against Adolf Eichmann. the 
Nazi accused of the mass murder and crema- 
tion of countless Jews. It's partly compiled from 
the records and the gaps are filled by actors 
playing the roles of people who figured in the 
ugly case history. The early stages contain 
unspeakable horrors, but these are subtly 
balanced by authentic espionage sequences, and 
a thrilling chase climax. With the Eichmann 
trial poe OL, the film’s heavily pre-sold. Bo 
Office exploitation offering. 

Story.—Adglf Eichmann, a Nazi, is shown « 
the master mind behind the mass annihilation 
of Jews in gas chambers, ovens and by machine 
gun fire. David, a smali boy who had witnessed 


continued on page 22 


(X) Featuring Werner 
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b Showmanthip 


by FRANK HAZELL 


M. H. Wilson's campaign for “Follow That Horse!” at the Regal, Rochdale, shows just how effective 
tie-ins with a local trader can be 


THE COMPANY OF SHOWMEN 


Midnight matinee—with a difference 


C. SELF, A/M, ABC, Westover, Bournemouth, 
gained good coverage on the special late-night 
showing for two lone girls of “ The Fall of the 
House of Usher.” 


Each paper made a feature story with head- 
lines like “ Midnight—and ghosts gibbered for 
the girls.” For the pictorial coverage “K's a 
Scream" was one caption. In all, about 70 
column inches were devoted to the stunt. 


About 2,000 coffin giveaways were distributed 
through book retailers and the theatre, and a 
street stunt, with men dressed in what Mr. Self 
described as “ horrific costumes captured the 
shopping centres. 

Together, A/M P. Pulman and Mr. Self at 
the ABC, Westover. arranged a comprehen- 
sive campaign for the ‘* Sundowners.” More 
than a hundred shop tie-ups, some with full 
window displays and notices on delivery vans, 
were linked to a “ Sundowners’” Treasure Hunt 
in which prizes valued at over £45 had been 
donated by local traders. 

John Bee, Odeon. Worcester, used the recent 
introduction of Surprise Peas as a link with his 
playing of “ Surprise Package.” Street displays 


were made by his assistant, J. Harris, in the 
form of “ surprise”’ parcels in which both the 
new Batchelor product and the film shared 
mentions. 

Each old age pensioner attending the film 
received a packet of the peas, and jocal stockists 
devoted window display space to the film and 
the new product they were marketing. 

The cinema’s part in local affairs was fully 
demonstrated by the exhibition mounted by 
R. C, Taylor, at the ABC, York. It was based 
on the introduction of the Subscriber Trunk 
Dialling system, and after keen competition from 
the larger stores who wished the exhibition to 
be mounted on their premises, the cinema was 
chosen as the ideal place. 

Extensive press coverage on the exhibition, 
and a full advertising campaign by the GPO, 
made the event of more than local interest and 
must have been to the theatre's good. 

The more the cinema can be brought into 
such schemes, the better. They help to estab- 
lish the importance of the cinema in the com- 
munity. 

Good press coverage was gained by D. J. Pot- 
ter, Ritz, Belper, for his junior club by inviting 


NEW MEMBERS 


The following are 
* Kine.” Company 


enrolled 
of Showmen 


J. R. S. Hall, Savoy, Newcastle-Under 
Lyme. 

r. H. Neat, Premier, Manchester, 8 

J. H. Storer, A/M, Super, Oxford 


HONORARY LIFE MEMBERS 
C. K. Watts, manager of the Gaumont 
Bournemouth, has been enrolled as 
Life Member No. 357 
J. W. Hare, manager of the Regal, Gt 
Yarmouth, has been enrolled as Life 
Member No. 358. 


SEALS OF MERIT 

G. Lennox (second) Regal, Falkirk (Life 
No. 326). 

H. T. Rex Rudd (second) Pavilion, Scun 
thorpe (Life No. 303). 

P. G. Browne (third) Odeon, Harlesden 
(Life No. 309). 

N. Scott-Buccleuch (ninth) 
Carlisle (Life No. 18) 


Lonsdale, 


the scholars of a local school to be his 
guests for the showing of a film in 
blind music teacher was featured 


member 


which their 


The teacher also gave a piano recital on the 
stage and explained how she read music 
Braille. A good plug for the cinema club, and 
also for the National Institute for the Blind, wh 
produced the film. 

J. Caufield, Regal, Halifax, gained wide press 
on the personal appearance of Norman Rossing 
ton in support of “ Saturday Night and Sunday 
Morning.” 


See page 23 for The Showman Commends 


SELL! 
The British Lion way... 


THE FULL HOUSE SONG! 
There's nothing like a song to give a 
film that publicity plus that sells seats. 
Producer George Brown—the man 
who made “Tommy the Toreador” 
—has got SID JAMES and LIZ FRASER 
singing the song that boosts his 
latest picture: 
The navy’s not the same, 
It seems an awful shame, 
Sleeping like « monk, 
In an empty Double Bunk!* 
Liz and Sid sing it. 
Decca records it. 
Feldmans publish it. 
CASH IN! 


* Coming your way through BLC. 
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~continued from page 20 


the extermemation of his parents, luckily escapes. 
Years afterwards, David, now living in Israel 
with his wife, Sara, and other concentration 
camp survivors, determine to avenge themselves 
on Extunann, missing since the war. The 
Israchs obtain possession of photographs show- 
ing Eichmann and his girl friend, Anna, in 
Madrid, but Eichmann senses trouble, flees to 
Kuwait in the Persian Gulf and is given some 
protection by powerful German industrialists 
The Istaclis relentiessly pursue their quarry and 
a police chief is bribed to force Eichmann from 
Kuwait. Eichmann, haunted by fears of retri- 
bution from the new Nazis, as well as the Jews, 
is finally captured in the Argentine and taken 
back to Isracl, where he now awaits trial. : 

Production.—-The picture illustrates atrocities 
perpetrated on the Jews during its opening reels 
ami the gruesome “shots cunningly instil in 
audiences a desire to join the hunt for the man 
accused of the crimes. Werner Klemperer 
thoroughly convinces as the inhuman, furtive and 
frightened Eichmann, Donald Buka scores as the 
dedicated David. Barbara Turner registers as 
Sara, and Ruta Lee scores in contrast as Anna, 
Eichmann’s attractive, though uneasy, mistress. 
The penultimate scenes showing Eichmann fight- 
ing to escape from the Nazis and the Jews is 
exciting “ cloak and dagger” and gives a show- 
manlike touch to the documentary. Moreover, 
the matching of the newsreel clippings and the 
re-created “ action 1s masterly, and apt 
dialogue and commentary complete the box-office 

bricf 

Points of Appeal. 
“niavon tithe 
Prorlahon ang.cs 


Factual tale, 


expert pre- 
topicality and 


tremendous ¢x- 


Macumba Love 


United Artists. American. (X) Photographed in 

Eastman Color. Featuring Walter Reed, Ziva 

Rodann and William Wellman, Jr. Produced and 

Directed by Douglas Fowle) Screenplay by 

Norman Graham. Director of Photography, 

Rudolfo Icsey. Music by Enrico Simonetti, 80 
minutes. Release not fixed 


LURID Eastman Color horrific, unfolded on 
a South American island. k concerns an autho: 
who delves into the grisly mysteries of voo- 
dooism, bui nearly bites off more than he con 
chew. The acting is uneven and the directioi 
lacks subtlety, but the plugging of sex, frenzied 
*‘nateve™ dances and an exuberant-in-the-nick- 
of-time climax, to say nothing of popular calypso 
music, invest the hocus-pocus with some mass, 
or rather industrial, appeal Exploitable 
secondary hail “ double bill.” 

Story.-Wells, an csiablished writer, visits a 
South American island to obtain material for a 
treatise on . He and Venus, a mil- 
lionairess, get friendly, and later Wells's daughter, 
Sarah, and her husband, jom the party. Venus 
encourages Sarah's spouse and Sarah becomes 
jealous, but meanwhile mutilated bodies are 
found. Wells beheves that Mama Rataloy, 
priestess of the voodoo cult, is responsible. 
His fears are confirmed when he discovers Venus 
drugged and Mama Rataloy’s arden followers 
kidnap Sarah's better-half. Dusing a voodoo 
ceremony, it is arranged for the doped Venus to 
plunge a poisoned hat-pin into Sarah's husband, 
but just as the stupefied Venus is poised for the 
kill the police arrive Finally, Mama Rataloy 
goes up in flames, voodooism is not ex- 
a 

oduction.——_The picture, a heady witches’ 
brew, brought to the boi! against bizarre back- 
grounds, is made expressly for the less dis- 
criminaung. Waker Reed is fairly convincing as 
Wells: Ziva Rodann deserves a better break 
as Venus: and June Wilkinson displays striking 
vital statistics as Sarah, but the rest are ama- 
teurish Its voodoo rituals, which involve rep- 
tiles are, snakes alive! almost ludicrous, but 
tonrid love scenes, sunny beach > and 
the calypso music take a little of the roughness 
from the dizzy potion. 

Points of Appeal.—Hectic highlights. sex. 
calypso music, exotic settings, title, spectacular 
finale and Easiman Color 


but 
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Rag Doll 


Butcher's. British (A). Featuring Jess Conrad. 
Christina Gregg and Kenneth Griffith. Produced 
by Thomas Blakeley. Directed by Lance Comfort. 
Screenplay by Brock Williams and Derry Quinn. 
Director of Photography, Basil Emmott. Musical 
Director, Martin Slavin. 67 minutes. Release May 


“WHY GIRLS LEAVE HOME” 
crime melodrama. It concerns a y girl who 
secks fame and fortune in Soho, but falis for a 
plausible young rotter and is literally left carry- 
wg the baby. Christina Gregg acis sincerely 
as the disillusioned heroine and her sensitive 
performance, plus vivid London ni life 
backdrop, neatly — the play’s ugy side. 
Compact screen “ paper-back,”’ the film should 
appeal equally to tender and tough customers. 
Good British “ second 

Story.—Carol, a sevemteen-year-old girl, works 
in a third-rate roadside cafe, hates the and 
thumbs a ride to Soho. She meets ess 
Sophia, a friendly fortune-ielicr, who introduces 
her to Mort Wilson, proprictor of coffee bars 
He respects Carol and finds her a position, but 
laier Joe Shane, a would-be crooner, sidles up to 
Carol and she becomes infatuated by him. When 
Carol learns she is pregnant, Joe marries her. 
but needs money badly. He burgies a house that 
turns out to be Mort's. Mort fires and hits 
Joe. Joe retaliates, killing Mort, but, despite 
Carol's help, he dies of his wounds while trying 
to break a police cordon. 

Production.__The picture, which re-tells a 
familiar Lyceum story against modern brightly- 
lit West End backgrounds, wasies no time in 
getting down to brass tacks, and neither docs 
ut flinch at an unhappy ending. Christina Gregg 
egives a touching performance as Carol; Jess 
Conrad, the “pop” singer, puts over one 
number and acts adequately as the incorrigible 
Joe; Kenneth Griffith registers as Mort; and 
Hermione Baddeley makes a homely body as 
Princess Sophia. Its love scenes are, ‘admittedly, 
frank, but the sensational is avoided, and its 
“cre and promiscuity don’t pay” message 
stands out a mule. , 

Points of Appeal.—Straightforward story, im- 
pressive portrayal by Christina Gregg, obvious 
feminine angle, fast action, “ beat’ music, good 
staging and quota ticket. 


romantic-cum- 


Operation Bottleneck 


(A). 
Taka and Norman Alden. 


Ron 
Pro- 
Directed by Edward 
Orville H. Hampton. 
Floyd Crosby. 76 
April 24, 1961 


United Artists. American Featuring 
Foster, Miiko 
duced by Robert E. Kent. 
L. Cahn. Screenplay by 

Director of Photograph, 


minutes. Release 


WORLD WAR II romantic melodrama, set 
jn Burma. It tells how two survivors of a seven- 
man parachute unit recruit five comely Asians 
and, despite a defection by one, complete a 
dangerous sabotage mission. The tale, narrated 
by a corporal, is pretty steep, but the girls 
definitely have allure and partly atone for wild 
incredibilities. A suspenseful, though sad. ending 
also lightly tips the scales in its favour. Reliable 

“ second.” 

Story.—During World War II, U.S Army 
Lieutenam Voss, Corporal Merc and five other 
paratroopers land in Burma. Their objective 
is the destruction of essential enemy supply lines 
and they contact Manders, a co-operative British 
official, in a wireless equipped cave. 
Meanwhile, Voss, injured, gets captured and 
dragged to the Japanese headquarters, where 
“comfort” girls abound. Eventually, his men 
rescue him, but all die except Merc. Ari, an 
Asian, falls for Voss and she and four frends 
voluntarily fill the dead men’s shoes. They 
receive some training but at the last minute, 
Lolo, one of the quintet, threatens to betray 
the outfit. Ari kills her. Finally the Japs are 
hoodwinked, but Merc is the only survivor. 


Production.—The picture is, to put it mildly, 
no official communiqué, but, even so, it has a 
few tense and moving moments. Ron Foster 
makes a forthri Voss: Miiko Taka is an 
appealing Ari; Norman Alden, who also acts 
as commentator, ers as Merc; and Ben 
Wright is a very ka Manders. There is a 
hint of romance between Voss and Ari and the 
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sweet sentiment and “death or glory” climax 
artfully offset women guerilla poppycock. It'll 
sweil feminine chests and cause masculine ¢ycs 


to bulge. 
Points of Appeal.—Actionful, if extravagant, 
yarn, compelling feminine angie, title and thnll- 


ing finale. 
The Split 


United Artists. Foreign (X). Featuring Peter 
Dyneley, Jane Hylton and Satoshi Nakamura. 
Produced by George P. Breakston. Directed by 
George P. Breakston and Kenneth G. Crane. 
Screenplay by Walter J. Sheldon. Director of 
Photography, David Mason. Music by Hirooki 
Ogawa. 66 minutes. Release not fixed 


INCREDIBLY far-fetched horrific, staged in 
Tokyo. It's about an American reporter who 
becomes a Japanese scientist's guinea-pig, turns 
into a two-headed monster and violently shakes 
. La wife, the police and the public. The 
players never spare themselves and neither does 
the director, but waste their energy on a serial- 
like pot-boiler. The opus is more laughable than 
chilling. Fourth rate “ thriller * second. 

ory.—Larry Stanford, a Yankee newspaper- 

man, interviews Doctor Suzuki, a wealthy and 
eccentric scientist, at his Tokyo laboratory. 
Suzuki has failed with two mutation experiments, 
but is undaunted and artfully gets to work on 
Larry. Larry develops hairy hands and a testy 
disposition and scorns Linda, his wife. Tara, 
Suzuki's beautiful assistant, comforts Larry, but 
soon Larry develops a second head. Larry, the 
monster, runs amok and Suzuki gives Larry 
another shot in the arm. He kills Suzuki before 
the monster and Larry split. and Larry tosses 
the monster into the crater of a volcano. The 
police, relieved, rescue the unconscious Larry 
and he is taken away for hospitalisation. 

Production.—The picture re-hashes all the 
ingredients of conventional horrific. but the stew 
has been warmed up so often that it’s lost bite. 
Peter Dyneley acts with some conviction as the 
luckless Larr Satoshi Nakamura occasionally 
registers as uzuki ; and Terri Zimmern is an 
alluring Tara; but ‘Jane Hylton, seen as Linda, 
ane the rest get raw deals. The finale, height- 
! by an active volcano, is, however, showman 
like. and the authentic Tokyo backgrounds are 
colourful. 

Points of Appeal.—Popularity of ° 
title. handy footage, 
angles. 


* shockers,” 
and possible exploitation 


TRADE SHOWS 


LONDON 
April 10: 
Taste of Fear (X). 
10.30 a.m. 
Old Mac. 
April 11: 
One More River to Cross: 
City (shorts). Compton 
Cinema. 10.30 a.m, 
April 12: 
Where the Boys Are (A). MGM. 
10.30 am. and 2.30 p.m 
Nudist Memories. New Realm. 
10.30 a.m. 
Take Me As I Am. 
10.30 a.m. 
April 13: 
The Green Helmet (U). MGM 
10.30 am. and 2.30 p.m 
MANCHESTER 
April 11: 


Hell to 
Royal. 
April 13: 
Operation Eichmann. 
Royal. 10.30 a.m. 
LATE EXTRAS (LONDON) 


Sal (U). 


Columbia. 
and 2.30 p.m. 
Carlyle. Hammer 


Own Theatre. 
Theatre. 11 am. 
A Stranger in the 
Films. Compton 
Own Theatre. 
Celluloid. 


SF Distributors. Celluloid. 


Own Theatre. 


Eternity. 
10.30 a.m. 


Warner-Pathe Theatre 


Warner-Pathe Theatre 


Eros. Hammer. 2.30 


p.m 

Madison Avenue. 
10.30 a.m. 

The Greengage Summer (A) 
Theatre. 


20th Century-Fox. Rialto 


Columbia. Own 
10.30 a.m. - and 2.30 p.m. 
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The Showman also commends... —_-“it2=MG £600 Contest 


Figures in parentheses indicate number of credits OLDEST PHONE 
ADAMS, H. W.. Coren, Setining The Dark al solutions Murray, H., Gaumon Sheffield Stage MADE A 
Alfoner, L- ™.. ‘Sic, Crew 4 me my Heli Pure Hell of Se Traian, NEW APPEAL 


Cinderfella / + 3 . NEWMAN, G., Capitol, Leith: The Fugitive Kind 
Coventry: Saturday and Sunday ! Newton, F. W.. Gaumont, Cardiff: I Aim at the . ; 
Ackroyd, R. S., Gaumont, Barnstaple inderfell Stars Norrie, M. N., Odeon, Andover: The A DISPLAY of old and new telephones, in 
Allan, S. G., Tivoli, Glasgow: Song Without E Million.tiress cluding the oldest telephones in the district, was 
2 > the >) > » 
BROWN, H., A/M., Savoy, Enfield: The Crowded O°’BRIEN, H. J., Coronation, Manor Park: The ranged in the foyer of the Playhouse, Dews- 
Sky, Beat Girl, Nights of Temptation, The Miracle bury, when assistant manager J. M. Brennan 
Plunderers, Pay * Die, The Mobster, City of the puTeMaN. 1... < - , played “ Butterfield 8.” 
Dead, The Two Faces of Dr. Jekyll (8). Briggs. i, L., Gaumont, rmingham — ‘ “ — 
N., Forum, Bournemouth: The Dam Busters. Toby Flames, It Started in Naples (2 . Te. The compoign sete - as — or . e wer 
Tyler. A Terrible Beauty, Hercules Unchained, The Odeon, Luton: G.I. Blues, The » ] St img it he went through the entire eiectoral 
Trials of Oscar Wilde, The Chaplin Revue (6) Trinians (2). Phillips, N. L., M Odeon, Bed- for the district picking out all people named 
Barnes, E.. Gaumont, Crewe: Never on Sunday minster, The Bulldog Breed Butterfield. 
Bedford, H., Gaumont, Derby: Portrait in Black 


Bower, C. F., Gaumont, Kilburn; The Pure Hell ROBERTS, C. W., Odeon, Wrexham: The Dark at More than 30 were found and these we 


of St. Trinians. Bigwood, G., Odeon, Weston- the Top of the Stairs. Ressell, J. B.. Odeon invited along to the theatre to see the firs 
super-Mare: Pollyanna d 4 ., Gaumont, 


’ Dundee: The Bulldog Breed. Redman, D., Odeon performance. Help in finding the Butterficids 
North Shields: Man in the Barr, R. E., Southampton: Cinderfella siven bh » ~ 
Astoria, Glasgow: The Bulldog Breed, Brides of was given by the local press. 
> . 7 
—_ Barton, E. D., Odeon, Bath: Portrait SIMS. V.. Central, Kidderminster: Public relations, 
. e Press publicity (2) Shepheard, G., : 
CHURCHER, A. R.. Pavilion, Hackney: Man in the Halifax: Fouhols is Cato. Sul. 5. L-. Ode Tipster 
: > ~ Loughborough Gi Blues Salter, w., 
Moon, The Pure Hell of St. Trinians (2). Crane, Ganmons Rosehill S Aim at the Stars. ‘Seorall p 
3. V., Odeon, Norwich: Tunes of Glory. Curry, $.. Gsumont, Chesterfield: The Hyfnctic Eve, Greyhound fans queueing to get into Dager 
c a yg .. pore Ane Sacco Stewart, P. A.. Odeon, Hamilton: Man in the ham and Romford stadiums thought they were 
Chane = on “Od a ia tn Bulldos Moon. Spurs, R. D., Odeon, Byker: The Bulldog on to a good thing when they saw a tipster 
Secod, “the Base Shell of St. Toe 2). Crisp. Breed. Smith, J. L., Odeon. Loughborough: From = handing out free winning combinations for the 
none. O3 ag — ~ nSe -2 AL P — he Terrace, Look at Life, Children’s club, Public oe : . . 
AiG Odeon, Souihend.on-Sex, Tunes of Glory’ elon, “There War i Crooked “Man (3). evening . . . and they were 
. . = ; ont, sto Maz ! t TOO k 
Cattell, A. G., Regal, Torquay: Saturday Night ; When they opened the little brown envelope 
and Sunday Morning. Crockett, R. E., Elite, Not oo 2 es te —— es the tip was “ Butterfield 8” backed—sorry 
tingh Saturday Night and Sund Morning eatre ublicity ng ithout nd = (2) . 5 t the . 
Crap. A. G.. Odeon Southend-oe-Sea “Th ! iilion. Thompson, J. R.. Ganumont, Streatham: Under Ten booked—by S.\ Harvey at the Ritz, Romford 
ares The Siege of Sidney Stree 2 iz, B. I. Flags. C. A., Odeon gig nm B. —_ On arriving at the theatre, any doubts they 
mn. r = nrhout ( . ° . > +O as we - , ; ‘ . ti “re 
F. y Gumae Rrermies The Nun's Story “olli F n the Moon 3.. Odeon, Weymouth had about the validity of the ip were soon 
B. £.. Riko. Liverpool: Man in the Moor : Dark at the Top of the Stairs, No Kiddin dispelled by a 24-feet poster stretched across 


atten eo feta , 4 Gaumont the foyer with an out-size picture of Elizabeth 
: . G,. « Odeon orthing Imer Gantry . * , ‘ 4 : - ; . ea 
Dixon, J. A., Regal, Chesterfield: Public relations ycno Bulidog Breed . Taylor that made, in Mr. Harvey's words = 
Drury, R.. Gaumor, Shepherds Bush: Man in the ue Mile End Road: Man in the Moor outstanding impact upon the 
The Pure He of 
P.. Odeon sht the ky WHLIAMS, A. E., Odeon, Ealing Pol.vanna 
1 relations (2) in, . - con, Witkins, T. B., Odeon, Kensington: The Pure Hel! i 
Motherwell: Man in the Moon. Douglass, 2 Me of St. Trinians Witkinson, L.. Odeon WNajsting- More Credits 
Theatre Royal, Sunderland: The Flesh and the ham: Can-Can (3). Wyeth, E. P.. Odeon, Reading 
Fiends Docherty. C.. Queen's Hall, Newcastle-on- Pollyanna Wallace, G. §., Pavilion, Airdrie. The ** Butterfield 8.°°—-A_ P. ¢ Bridger 
Tyne; Oklahoma Donaldson, A. M., Odeon, Bulldog Bree Wilkins, L. A., Odeon, Torquay G. Williams, Regent, Chatham 
Greenock: Solomon and Sheba es oe wes Wright, T. A., Imperial, Walsall “The Time Maechine.”—i. J. Brown 
. ciath ‘ to 
EDWARDS, A. M.. Gaumont, Plymouth: Pollyanna sete 


oh 


ncoming public 


, Bells Are Ringing." J. Brown, Ritz 
. YEOMAN, B. T., Odeo Twicke 

FALLOWFIELD, G..  Gaumont Rayners Lane + mony * s ~ nee See te Tie Village of the Damned.”"—-R. Yate 
Never on Sunday Feliman, F. J.. AM Astoria Platting; IL J Brown Ritz 
Streatham: Pollvanna Frewin, G. D.,. Gaumont, ZAIDNER., S.. Odeon, Stepney: Kismet, Gun Glory Bridger, Ritz. Maidstone 
Rochester: Pollyanna 


GREENWOOD, C., Odeon. Lancaster: Song Wit 
End. Girdler, R. C., Odeon, Richmond 
the Moon. Gess, R. P., Gaumont, Chorlton: The 
Entertainer, Foxhole in Cairo (2) Gislingham, 
E. A., Gaumont, Cheltenham: South Pacific 


HURT, G. W.,. Gaumont, Finchley: Circle of Decep- 
tion, The Bulldog Breed, Public relations (3) 
Harris-Quelch, A., Gaumont, Dagenham: Man in 
the Moon Harvey, I. B.. Gaumont, Hendon 
Central: Never on Sunday. Hebball. H., Odeon, §S 
Albans: Circle of Deception, Pollyanna (2). Higham, 
C. G., Astoria, Finsbury Park: North to Alaska 
Hainge. E. D., Odeon. Birmingham: Man in the 
Moon Hann. K. B. S.. Gaumont, Lewisham 
Tunes of Glory. Harvey, J., Odeon, South Shields 
The Bulldog Breed Howes, G. A., Gaumont, 
Salisbury: Tunes of Glorv 


INGLEDEW, A. G.. Odeon, Finchley: Never on 
Sunday Ingram, W., Gaumont, Glasgow Tunes 
of Glory 


JONES, D. E., Odeon, Port Talbot: Man im the 
Moon Jennison, T. M.. A/M., Odeon, Gates 
head: The Bulldog Breed 


KENDALL. B., Odeon, South Harrow: The Pure 
Hell of St. Trinians 


LLOYD, T. L.. Gaumont, Wednesbury: The 
of Dracula. Laidlaw, B. H., Gaumont, K 
Foxhole in Cairo. Lockyer, G.., Odeon, 
Solomon and Sheba, Portrait in Black, 
Package, The Beliboy (4). Lorrimer, R 
Gaumont, Livrepooil: I Aim at the Stars 
E., Gaumont, Bootle: High Time 


“ Hello Girls” from Dewsbury, Leeds, telephone exchange, try out the old and new in telephones 
MOAR, S., Odeon, Crosby: High Time, The Fugitive installed in the foyer of the Playhouse, Dewsbury, as part of assistant manager J. M. Brennan's 


Aind (2). MeCarthy, A., Ritz, Harringay: Public campaign for “ Butterfield 8” 
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CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT 
SITUATIONS WANTED 
FINANCIAL V/- 
FOR SALE & WANTED 1/- 
MISCELLANEOUS 1/- 
Caps 24. per word extra. Box No. 1/ am. 


9d. per word 
Ses 


” 


All Classified Advertisements must 
be prepoid (except eppreved 
accounts) ond received by Thursdey 
for inclusion in the next week's issue. 


KINEMATOGRAPH WEEKLY 
06-98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2468, Ext. 271 


SUSSEX : 


1961 


CINEMA WANTED 


RENT LEASE, Lancashire Genuine. — 
, Box 883, 


Kinematograph Weekly 


THREE OLD ESTABLISHED CINEMAS 
SOLO SITUATIONS 


Good Profits (increasing) Chartered Accountants 
figures. Would be sold together or separately. 


Full particulars to Principals only: 


HARRIS & GILLOW 


93/95 Wardour Street. London, W.1. 
Telephone: GERrard 2504 


Please nete that we cannot be 
held respensibie ter any mis- 
takes arising from advertise- 
ments accepted ever the 
telephone. 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 

Te prevent « y to @ bex number 
reaching someone for whom it is net in- 
tended, readers may use the following 
service ¢ 

Enclose your sealed reply in enother 
envelope eddressed to the Advertisement 
Maeneger, and odd « list of individuals or 
compenies to whom your letter should not be 
ferwerded. if the box number holder is on 
the list, your letter will be destroyed. 

Please note, under no circumstences con 
we divulge the names end addresses of box 
number holders. 


SITUATIONS VACANT 


BHC ha 
Departme 
EDITORS 


film for a 


vacancies 


mus hav 
fear 


hiahes 


nua meremennis t< 
ma ASSISTANT FILM 
EDITORS t 


ma 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


|{R.. Box 


SITUATIONS VACANT (contd.) SITUATIONS VACANT (contd.) 


CENTRAL OFFICE OF INFPORMA- ASSISTANT 
TION requires an INFORMATION | portant 
OFFICER (unestablished) to take charge | Kinemat 
4 a portion of @ television Sim pro- CHIEF Projectionist 
gramme specifica designed for over- tion and good wages 

eas distribution. Candidates should have cam. interview London 
had practical experience of the special dor $395 Manhattan 
echniques of television film production | jj; ~ aa 
noluding interview pri —o Lies 
calied for include the ab work SECOND Operator 

and wnaginatively and to interpre perienced tor 
themes in terms of the tele- | Deal 600 ” 
Cinema. Vict 


Salary £1,282—41 490 
full details of experience md. Fully experienced Co-Chief 
to Manager (PE. 1086) yjectionist; Grade x hall; good wagee 
Professional! & Execu- conditions; work ng knowledge hve 
Atlantic House, Farringdon an advamage —Detais of experi- 
EC 4 age. whether married or single 
recemt photograph, to Manager 
Forum Cinema, St. Helier, Jersey, CI 
SCREEN AND STAGE RIG INSTAI 
LATIGN ENGINEERS urgently required 
| ex-Operators invited to apply: good pro- 
| spects and rates of pay.—W., Box 8386 
| Kinematograph Weekly 


Manager 
West-End cinema 
yaraph Weekly 


required, im- 
Box 881, 


comfortable posi- 
for suitable appli- 
phone: Ambassa- 
Eastbourne, phone 


reliable and ex- 
modern ha Telephone 
write: Manager, Regen: 
film ria Parade. Deal. Kem 
giving age, 
and qgualbfications 
Ministry of Labour 
tive Reg ster 
Street. London 


— 


GOVERNMENT OF 
FEDERATION OF RHODESIA 
AND NYASALAND 
FILM 
MINISTRY 


THE 


TECHNICIAN 
OF HOME AFFAIRS 


are in od from persons 


SITUATIONS WANTED 


m | 


Displays 


of exceptional 


finish & distinction 


COLTMAN'S 


FRAMES 


STILL and POSTER 


BACKGROUNDS 
CASES & CABINETS 


CATEGORY BOARDS 
SEAT INDICATORS 
INTERCHANCEABLE 
LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 


COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


KEEN, ambitious Manawer seeks post 
fe member Kine Showmen; accommo- 
dation an advantage. —tL Box 885, 
| Kiner matogr aph Weekly 
_— 


| 
| 


Manager 

35 mm. and 16 mm 

printing machines 
reduction print 


Ne devel 
omtact 
6% mm 
Tt! ung 
amd 


FOR SALE 


— | 
i6-mm. GB. Bell- 
£350 —William Bryce, 
Edinburgh Tel 


ng 
nmstruct 
ka Y 


| Fountainbridge 4891 

possapes generous | 

dica G 

sles for 

chmate WANTED 
WANTED—Pair British Acoustic box 
t three Simplex bottom spool 

three pairs Simpiex/RCA adapta- 

n gear.—Derails to: A. Buckley, Wheat- 

croft Purlwell Lane, Batley. Yorks 


mn forms and further 

» Secretary (R), Rh rdesia House 
d, London, W ra 2 

3th Apcil, 196! 


ng date 


ve 


FILM BDITOR experienced r al 
of documentary films required 


pes 


ALL TYPES O! 

rip-uP CHAIR 

epETS. CURTAIN 

: zt NOVATION? 
: 


Contact the actual Manufacturers - 
H. LAZARUS & SON Ltd. 
49-51 CURTAIN ROAD 
LONDON, E.C.2 


CINEMAS FOR SALE 


Major Producing Company Must have 
ve imagination and abit t dea 


POPULAR PALACE. Oldham Road, 
Failsworth. Nr. Manchester Equipped 

| for 4-Track Stereophonic Sound, GK20 
em- | Projectors, electrically controlled masking 
and | and curtains, CinemaScope Picture, 32 ft 
Kinemato- | x 12f. 7 in., Ambassador seating, all in 
first-class condition. Bargain. Reasonab'‘e 
offers. —Phone: FAI. 1940 
CINEMA available Ay 
required. —R. Boviisky, 


Cel asgow 


with a wide variety of production I 


Box 884, Kinematograph Weekly 


PUBLICIST 
phasis on 
adm inistravion 
graph Week 

KEEN AND 
PROJECTIONISI 
jem cinema 
RS? 


for 
business 


Box 


cmema circuit 
Manisation 
S80 


ENERGETIC 

reguwed for indepen 
London/ Kent borders 
Kinematograph Week:y 


CHIEF 
rshire; cinemas 
34, Batson Street 


on 


Rectifiers! Rectifiers! Only the most 
modern types stocked, Nevelectors, 
a Unitares, from 45 to 75 amps. each 
are, single or three phase in, and from as little 
as "665 per pair. Always buying modern 
equipment at for opet cash. 


SANKEY, 


REGAL, ATHERSTONE, WARWICKS 
Tel. 


Atherstone 2220/3210/3202 


GODDARD & SMITH 


22 KING STREET 
ST. JAMES’S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 


